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Summer Courses from July 18 to Sept. Ist 


A. 5 OO Lodging and 
three wonderful 


for one meals a day— 
All inclusive 


week 


On Magic Long Beach Island, N. J. 


Eighteen Miles of Beach | Six Miles at Sea 


SCHOOL LIMITED TO 30 PUPILS 


The Teaching Staff will be composed of famous artists from the 


Ballet Theatre, American Ballet, Metropolitan Opera Ballet, Phila-— 


delphia Ballet, and the Russian Imperial Ballet, every one of 
whom is actively engaged at this very minute on the New York 


Stage. 
* JACK POTTEIGER 
Technique and Adagio 


* LEONARD WARE 


Posture, Character, and Dances 


* BILL PILLICH 
Tap and Musical Comedy 


MORNINGS will be devoted to complete dance training in ballet, 
tap, and character taught by a distinguished faculty. 


AFTERNOONS AND EVENINGS are free for swimming, boating, 
tennis, basketball, hiking, or just lolling on the beach .. . 
Miles of unspoiled bathing beach for rest and recreation ... 
The finest fishing and sailing on the Jersey Coast. 


Enjoy the teaching and association of such famous guest artists as 


PATRICIA BOWMAN, Prima Ballerina of the Ballet Theatre 
and the Mordkin Company,—KAREN CONRAD, sensational new 
star of the Ballet World,—and JOAN McCRACKEN, one of New 


York’s loveliest ballerinas. 
Let us know when you will arrive, and we will meet you at 
Manahawken, N. J. 


| Mr. Jack Potteiger, 32 W. 53 St., New York, N. Y. | 
| Please enroll me in your Summer Course at the Old | 
| Barnegat School of the Ballet. | 
| Date Of One week...... Two weeks...... | 


After July write to William Penn Lodge, Harver. Cedars, Long 
Beach Island, N. J. 
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Alexis 


Dolinoffi 


is back in New York 
Beginning, Intermediate, and Advanced Classes 
in Ballet at the 
CHALIF SCHOOL 


45 Plaza ‘Cl 7-1927 


SWOBODA 


BALLET—CHARACTER—ADAGIO. 
DAILY TEACHER CLASSES 


JULY AND AUGUST 
50 W. 57th Street, New York COlumbus 5-9857 
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Dear Miss Howard— 

COOPERATION: To operate together for 
a common object. 

AFFILIATION: To be intimately connect- 
ed or associated with. 

AFFILIATE: Adopt; receive into a fam- 
ily as a son or daughter. 

LOYALTY: Faithfulness to country, friend, 


promise or duty. 


I have begun my letter with definitions be- 
cause in the present day be are all so prone 
to forget the true meanings of words used 
in our every day world. Cooperation, afhli- 


NEW YORK 


The School 


WRITE FOR NEW 1941-42 CATALOGUE | 


of American Ballet 


George Balanchine, Kyra Blanc, Jose Fernandez 
Anatole Obukhoff, Muriel Stuart, Pierre Viadimiroft 


Summer Course 
July to August 16 


Faculty 


Fall Term Begins 
September 2nd 


financially or morally? 


Dance and Photography 


e Practice classes for 


© Beginners Ballet 


e DANCE PHOTOGRAPHY 


412 West 48th Street, 


Michael Kidd 


Studio of 


professional dancers 


N. Y. C. CO 5-5962 


133 E. 61 ST., 


Teachers . 


STUDY IN COMFORT 


THIS SUMMER AT THE LARGEST 
SPANISH-AMERICAN DANCING SCHOOL > 
IN NEW YORK 


Complete Summer Teacher 
Courses in Authentic 


RHUMBA CONGA TANGO Incorporate these 
SAMBA e FOX TROT | ond 
EXHIBITION e SPANISH your enrollment. 


AIR CONDITIONED 


ROOF GARDEN FOR SUN BATHING 
Write or Phone for Further Details 


DE REVUELTA 


(D. RAY-WELTA) 
| N. Y. C., 


Most advanced teach- 
ing methods given in 


BODY 
REDUCING 


RH. 4-9801 
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THE AMERICAN DANCER 


Ruth Eleanor Howard, President. 


ation and loyalty. When we cooperate, do 
we do so with the idea of personal gain 
Could there be any- 
thing closer than affiliation? It is adoption 
both in family and business groups. Loyalty 
—shouldn’t this be given wholeheartedly 
rather than with a special side reserved for 
our own use, to promote personal gain? 

I bring these points to your attention on 
behalf of the National Capital Dance Asso- 
ciation, Afhliated Club No. 17 of the Dancing 
Masters of America. © 

We well remember the time the D. M. of 
A. chose Washington as its convention city. 
We were proud to have our “mother” visit 
us and strove in every way to make her 
glad of her decision and equally as proud 
of Club No. 17. Too, we recall the eager- 
ness and pleas of the New Orleans and 
Pittsburgh clubs for the D. M. of A. to visit 


NEW YORK 


Money for Teachers! 


Yes, there are big profits in store for you 
who learn the Dale PROVEN Method of 
teaching the very latest ballroom steps .. . 
for this way you can make YOURS the 
outstanding school in your community ! Dis- 
tinctive material. Sure-fire advertising and 
promotional plans ! 


WALTZ-FOXTROT-LINDY-PEABODY-TANGO 
RUMBA-Taught by Cuban Experts-CONGA 


PROFESSIONAL and TAP 


Lowest Rates in 15 Years! 
One of New York's Great Schools 
Over 50 expert teachers . . . cool, 
—o . . » located in convenient mid-town Man- 


. « make ce mage § S one of the largest of 
‘kind in the country 


Miss DALE 


745 7th Ave. (49th St.) N. Y. C. 


Write for full information 


modern, 


dance 


elli 


Former Ballet Master — Primo Ballerino — 
LaScale, Milan 
Ballet Russe de Monte Carlo 


WILL TEACH IN NEW YORK 
THIS SUMMER 


1697 Broadway, Studio 5-7358 
Res.: Hotel Ansonia, 


BHUPESH GUHA-Native of India 


Hindu Institute of Dancing 
“Hindu Nrittya Shela” 
Classical and Folk Dancing 


110 E. 59th St. El. 5-8027 


LEON FOKINE 
and ALEXANDRA FEDOROVA 


School of Ballet 


Children, intermediate, Advance and 
Professional 
ELdoredo 5-7855 


9 E. 59th St. C. 
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their cities. These invitations were not given 
with the smallest thought of financial gain, 
but only with the heartfelt desire to show 
the D. M. of A. what perfect hosts the in- 
dividual groups could be, if given the op- 
portunity. 

Does the question arise—Do these clubs 
fiold normals and conventions in their re- 
spective cities? The answer is yes, but, to 
‘entertain the national group in the home 
town is an honor and privilege that cannot 
be surpassed. These have been the true 
feelings of the D. M. of A. members in the 
past and I feel confident they still remain, 
though dormant, perhaps. We are not mem- 
bers of various groups primarily; that is 
only secondary. The affliated plan was for- 


mulated to help individual D.M. of A. mem- 


bers by giving them closer contact with the 
dance world; by having local groups we 
were enabled to hold monthly meetings, at 
which time problems could be discussed, in- 
struction and advice could be given rather 
than wait for our annual summer normal 


school and convention, but always with the: 


sure knowledge that the parent body was 
with and for us. 

Through the untiring efforts of its national 
officers who were on hand to watch develop- 
ments in Congress, the Coffee-Pepper fine 
arts bill was defeated. This gives the 
affliated clubs a feeling of pride and confi- 
dence to realize that their own individual 
interests, as well as the profession as a 
whole, are being benefited by the parent or- 
ganization. At this-time, we all know there 
is another bill—“The Schwert Bill—H. R. 
10606”—before Congress, which if passed as 
now written, will cause hardship among 
many of our members. This bill is being 
given the same careiw attention by our of- 
ficers. 

There are so many reasons why our club, 
as well as all afhliated clubs, should féel 
_ pride in being associated with the D. M. of 
A. The reasons are too numerous to men- 
tion in their entirety at this time, but for 
example, take the new examination, which 
was proposed by Club No. 17 in New Or- 
leans in 1938, and approved and put into 
use last year in Pittsburgh. This examina- 
tion is more rigid, which naturally will pro- 
mote higher standards for our art. 

Then there is the move made by the D. 
M. of <A. toward standardizing a dance 


NEW YORK 


FRANCES COLE 


TEACHERS MATERIAL CLASS—I0:30 A.M. WED. 
Summer Classes Now Forming 
BALLET—TAP—PANTOMIME 


CARLOS STUDIO 


1697 Srantyeys 7 New York City Cl 7-2675 


LOU WILLS 


SCHOOL OF ACROBATICS 
Acrobatic and Tap Classes Daily 
Afternoons and Evenings 


ALBERT LEONARD, Tap 
1658 Broadway, N. Y. Room 608 


CO 5-9752 
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terminology. The D. M. of A. has appointed 
a committee to bring to the next conven- 
tion recommendations for a standard diction- 
ary of terms, to be adopted and promoted by 
all D. M. of A. members when approved. 

I could go on and on citing the many 
advantages enjoyed by being affliated with 
the Dancing Masters of America. 

Now is the time for the members to get 
behind their elected officers and support them 
in their efforts to strengthen the organiza- 
tion, Without cooperation and awareness of 
the need for united support of these officers, 
the D. NN’. of A. cannot attain its goal. We 
realize that there is room for improvement 
in a number of ways, but feel that sugges- 
tions on the part of affiliated clubs should 
come directly to the attention of all D. M. 
of A. members for consideration before being 
made public. 

We are D. M. of A. members first—all of 
us; second, we are members of our local 
dance groups, which facts we should never 
let ourselves forget. The time-worn phrase 
“together we stand, divided we fall” still 
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RAGINI DEVI 


INTERNATIONALLY KNOWN 
HINDU DANCER FROM INDIA 


ers 
Summer Courses for Teachers In 
HINDU DANCE AND MIME 


Yoga posture and breathing exercises for dancers 
Studio 1104, Carnegie Hall, N. Y. C. 


CO §-9739 


IGOR 


SCHWEZOFF 


Celebrated Dancer-Choreographer 


of Ballet Russe 


MASTER BALLET CLASSES 
Complete Dances and Variations Taught 


CLASSIC 


CHARACTER 


ADAGIO 


BALLET ARTS SCHOOL 


"61°" Carnegie Hall, N. Y. C. 
CO 5-9627 


AVALOS 


32 West 52 St., N. Y. C., PL. 3-2077 


RUMBA 
SAMBA 
CONGA 
TANGO 


2) at the FRANKLYN OAKLEY SCHOOL, 225 


dance world, our appreciation. 
CLARA I. AUSTIN 
ALBERT BUTLER 


THE SIX MASTER TEACHERS 


wish to express their appreciation for the wholehearted support given them in their first Summer 
Normal Course in all phases of Ballroom Dancing now being offered (and continuing through August 
Continued demand 


West 57th Street. 
and further inquiries for these classes will lead us to extend or repeat these courses. 


OSCAR DURYEA 
MICHAEL HERMAN 


New York City. 


FRED LE QUORNE 
FRANKLYN OAKLEY 


Again, to the 


ANTON DOLIN 
Ballet 


FRED LEQUORNE 
Exhibition Ballroom 


THOMAS RILEY 
Ballroom 


Acrobatics, 


Philip S. Nutt, President 
26 Columbia Avenue 
Vineland, New Jersey 


Ballroom, Children’s Dances, 
Educational Program will be presented by members of the Society. 


Annual Convention 


American Soctety 
Of Teachers of Dancing 

will be held at the Hotel Astor, New York City 
August 18th to 23rd 


DONALD SAWYER 
Ballroom 


ALL STAR 
FACULTY 


BENJAMIN B. LOVETT 
Old Fashioned Dances 


Tap, Baby Dances, 


PAUL MATHIS 
Modern Ballet 


DEAN GOODELLE 
Tap 


Baton Twirling, 


For information please write 


George W. Lipps, Secy -Tread 


3419 College Avenue 
Indianapolis, Indiana 


WALTER CAMRYN 
Character and National 


and 
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rings true and let’s make that saying re- 
sound through our entire membership. Let’s 
put our shoulders to the wheel, forget per- 
sonal grievances and think only of one thing: 
the success of the Dancing Masters of Amer- 
ica and all the undertakings made possible 
through each individual cooperation and 


loyalty, thereby furthering the art of-danc- . 


ing’ and its teachings, 

Let’s make our organization even more 
worthy of: its very impressive name, “The 
Dancing Masters of America.” It’s up to you. 

Fraternally yours, 
Jutta MILprep Harper, 
President National Capital 


Dance Association. 


Dear Miss Howard: 


This letter is in the nature of a mixture, 


a mixture of blessing and censure, mostly. 


the latter. And that is certainly an in- 
auspicious start if there ever was one, 
isn't it? 

The blessing, such as it is, is a rather 
restrained commendation for the improve- 
/ment in the AMERICAN DANCER in the last 
several months. The articles seem better 


NEW YORK 


and more interesting, and the general ap- 
pearance is considerably better than it has 
been since the days in 1937 when we all 
thought a magazine was building up under 
your masthead to take the place of the old 
MacFadden publication that went under in 
the tidal wave of the early years of the 
depression. 

However, now that slight improvement 
has encouraged speaking at all, why in the 
world don’t you people really go to work 
and start putting out a MAGAZINE? The 
good Lord knows this dance business needs 
one. But what you seem to forget is that 
more is needed than a magazine that goes 
to merely a few dancing teachers and pro- 
fessionals here and there. To really help 
dancing a dance magazine should be read 
by everybody. 

It’s fine and interesting to have articles 
about choreography and music for the ballet, 
or about the hand positions in the Hindu 
Dance. That is, it is fine and interesting 
from a teacher’s point of view, but from 
the standpoint of the average American 
youngster whom we all are trying with 
might and main to get to take an interest in 


some form of dancing it isn’t so interesting. — 


With a few exceptions here and there the 
average article in your magazine is not only 
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DONALD SAWYER 
BALLROOM and TAP DANCING 


‘¥g@ Summer Normal School 
June 2nd to August 29th 
Complete Course in Two Weeks 


Write now for particulars 


Colored Dance charts by mail—sample 


637 MADISON AVENUE 
NEW YORK Tel.: PL. 3-8639 


chart sent on request 
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Routines for Exhibition 
Ballroom Dancing 


Specialized instruction for teachers. 
Send for Summer Normal Course Booklet 


FRANKLYN OAKLEY 


SCHOOL OF SOCIAL DANCING 
225 West 57th St. (East of B'way), N. Y. C. 
Telephone: Circle 6-3858 


BALLROOM 

te Qucrne and 
EXHIBITION 
DANCING 
Teacher Courses 


All Summer 


7 East 48 St., N. Y. C. Plaza 8-0192 


JOHNNY 


Material at all times for teachers 
Hotel Plymouth 143 W. 49th St. Cli 7-8100 


113 W. 57th St., New York 


VILZAK-SHOLLAR | 


School of Ballet 
Ballet—Character—Adaglo—Toe—Variations 
SUMMER SCHOOL 


NOW OPEN 
Circle 6-8743 


For - 


ppointment 
BILL- 


1409 Sixth Ave.,N.Y.C. Co5-1162 


MIKBAIL 


wow! 


Batting 1,000 ! 
A Grand Slam ! 


A PERFECT SCORE 
Not One..Not Several..ButEVERY Teacheron 


Jack Stanly’s Faculty 


Selected to teach at one or more major conventions this summer 


WHAT BETTER 
RECOMMENDATION 
: COULD ANY SCHOOL HAVE ? 


Jack Stanly’s School 


e 1658 Bway., (near 52nd St.) 


TAP BALLET 
SPANISH ACROBATIC 
FLAMENCO BATON-TWIRLING 


MN. ¥. €. CO 35-9223 


MORDKIN 


SCHOOL OF THE DANCE 
CO §-6625 Studie 819 
New Yerk City Cerregie Hall 


Ballroom authority with un- 
limited repertoire of popular and 
Original dance steps. Successful 
creator of exhibition routines. 


THE BASSOES DANCE STUDIO 


66 FIFTH AVE. (NEAR I3th) NEW YORK CITY 
Telephone: GRamercy 7-2290 
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uninteresting but downright mystifying to 
the average person just setting sail on the 
sea of terpsichore. 

Please do not misunderstand me. I am 
not advocating that this sort of thing be 


discontinued, For teachers and professionals, 


those who have known and loved dancing 
for some time, nothing could be better. For 
us the AMERICAN DANCER could only be 
made more interesting with more of the 
same. But, for Heaven’s sake, why not add 
to this for the sake of the future? Why 
not get down off the highbrow, classical 
plane in spots and devote, let us say, a 
third of the magazine to things that will 
interest anybody? In this way you will be 
offering something to the beginners and even 
to outsiders who might conceivably be in- 
terested. That’s the way to perform a 
REAL service to the Dance World! 

You seem to be on the right track in one 
respect. I see by your announcement of a 
short story contest that we can now look 
forward to some dance fiction. Fine! The 
story element makes an interesting subject 
doubly interesting. But again, why stop 
there? Why not run a page of pictures, 


for instance, devoted to the private life of — 


a burlesque dancer, a small town teacher, 
or a temple dancer in Bali .. . just pictures 
and captions? That this sort of thing is 


interesting is amply attested by the success 


of the current throng of picture magazines 
that carry nothing else. 

There are all sorts of things you can do 
along this line. Why don’t you try run- 
ning crossword puzzles, for instance—puz- 
zles embodying the names of famous dancers 
and so forth? Or again, a monthly quiz 
contest about dancing, dancers, dance music, 
etc. would be wonderful in the eyes of the 
neophyte. The important thing is to appeal 
not only to the old guard, however young 
in years they may be, but to the new blood 
as well. If you do this there is no reason 
why there should be any limit to the possi- 
bilities of the AMERICAN DANCER. You can 
be a great power for the advancement of 
dancing in America. 

Enclosed please find check for four dollars 
for the renewal of my subscription for two 
vears. 
Yours very truly, 

EsTHER HITCHCOCK, 


New York. 


Epitor’s NOTE: 


Miss Hitchcock has some very good ideas 
here. As a matter of fact she has expressed 
perfectly the feeling that has come to domi- 
nate editorial policy in recent months. Our 
short story contest, which she mentions, is 
one expression of this feeling. Another one 
is this month’s picture story, the pictures for 
which, oddly enough, had all been taken 
when Miss Hitchcock's letter arrived advis- 
ing us to do just that. May we request that 
if any other teachers, professionals or pupils 
have any other suggestions for improve- 
ment that they drop us a note. We are 
very thick-skinned, and no fear that we 
might become offended should be allowed 
to suppress such a good work. 


THE EDITors. 
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Dear Miss Howarp: 


Congratulations upon your article in the 
June issue of DeRevuelta giving a boiled 
down summary on the teaching of the 
Rumba. As one who has for several years 
urged the publishing of simple routines in 
the AMERICAN DANCER it was indeed a 
pleasure to read it. 


I hope that you are planning to continue. 
All of my pupils who- read the article liked 
it and several immediately wanted to start 
taking lessons in the Rumba as well as the 
work they were already taking. So, you see, 
it is not true that if a student can read a 
description of a step he will not want to 
take lessons in it. 

Your magazine looks better every issue. 


Most sincerely, 


STELLA STARR, 


ittsb ‘ 
Pittsburgh 


Epiror’s Note: 


We should apbreciate it greatly if we 
could get the ideas of more teachers on this 
question. Opinion seems to be pretty evenly 
divided as to the advisability of publishing 
routines and dance step descriptions regular- 
ly. Quite a few of our readers seem to feel 
that their teaching business is impaired by 
the practice, while others, like Miss Starr, 
are all for it. | 
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TAP TEACHERS! 


NEW MATERIAL—NEW ROUTINES 
FOR A NEW, BIGGER SEASON 


* School Of 
Billy Dae 
and Singing 


1658 Bway., Room 601, N. Y. C., CO 5-8965 


NOVELTY 
ROUTINES 
BY MAIL 
Send for Catalog 


Bex & 
The American Dancer 
256 W. 6&7 St. N.Y.C. 


Summer Course June 16 to August 18 
Hawaiian Dances 


Featuring Teacher Courses 
108 E. 38th St., N. Y. C. LE-2-6044 


Ernest Carlos 
TEACHER'S MATERIAL 


@ Tap @ Moderne 
@ Ballet @ Acrobatic 
@ Children's Routines 
1697 Broadway New York City 


139 West 5éth Street, New York, N. Y. 


MME AN DERSON-IVANTZOVA 


SCHOOL OF BALLET 


BALLET AND CHARACTER 
WRITE FOR FULL INFORMATION 


Telephone: COlumbus 5-2520 


Tap Dancing, 
MR. HOSTETLER ANNOUNCES: 


A New Approach 
to Dance Instruction 


BY 


Lawrence Hostetler 


author of the forthcoming book 


“WALK YOUR WAY TO BETTER DANCING” 


and also of the books “The Art of Social Dancing,” “Self Instruction in 
Social Dancing Self 


Taught,” ete. 


FOXTROT a special program’ of Summer Material for Teachers 

nia embodying his advanced theories of instruction in funda- 

"CONGA mentals with a comprehensive and_ up-to-the-minute 

TANGO preview of the latest steps and routines. All this and — 
in one course ! 

TAP LAWRENCE HOSTETLER SCHOOL OF DANCING 

43 West 52nd Street, PL 3-0590 
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Chester Hale 


BALLET 

159 W. 56th St. 
New York City 
Co. 5-4070 


Under personal 
direction of 
Chester Hale 


BORIS 


NOVIKOFF 


School of RUSSIAN AMERICAN BALLET 
Summer courses forming now for Children, 
Adults and Teachers, Beginners & Advanced 
New York: 1425 B'way, Met. Opera House, PE 6-2634 
Branch: 12 ae Ave., Boston, Mass. Ken. 669! 


Dear Sirs: 


I know it’s quite the thing now for type- 
setters to run amok with names, as in the 
Sunday Times of July 13, which captioned 
a picture of Danilova, Toumanova, and a 
picture of Markova, Baronova, but don’t 
let that bother you. You go right ahead 
and make the same errors. Wasn't that four 


different spellings I saw of Baronova’s name 


in your June issue? However, don’t mind 
me; that’s all I live for, pouring over pic- 
tures and spelling furnishes me with lots 
of laughs these hot, humorless days. Back 
to the Times, for me. 
Cordially yours, 
SEYMOUR MILLER, | 
731 Bradford Avenue, 
Brooklyn, N. Y. 
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“OLGA TARASSOVA 


Ballet—Toe—Character 
SUMMER SCHOOL FOR TEACHERS 


Ballet Training Manual 
Choreographic Material for Recitals 


| 
| 
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141 West 54th St. 


New York City 
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Here’s to Dear Old Boston 


The home of the Bean and the Cod... 


And most particularly of the 


18th ANNUAL CONVENTION 


OF THE 


Dancing Teacher's Club of Boston 
HOTEL BRADFORD - - - BOSTON, MASS. 
9-10-11-12—1941 


OUTSTANDING FACULTY 


SEPTEMBER 


| 
ANTON DOLIN WALTER CAMRYN CHARLES WEIDMAN 
ballet ballet, character, modern 

children's work 
* 
JOHNNIE MATTISON 7 JUDITH and JACQUES 
tap ETHLYND and NAOMI ballroom and 
acrobatics exhibition ballroom 
DeREVUELTA 
ballroom HAZEL BOONE HARRIET JAMES 
ballroom ballroom 
* * 
JEAN PAIGE MYRON RYDER 


ballroom 


Complete Course—Members $25.00 Non-members $15.00 
Ballroom Course (only) 


Members $15.00 


Banquet Thursday Evening, September I1, 1941, gratis to all those 
taking courses. 


Convention Chairman 
Lillafrances Viles 


Please write Secretary-Treasurer, Hazel Boone 
1126 Boylston Street, Boston, Mass. 


ballroom etiquette 
and deportment 


Non-members $10.00 


For further information 
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DEAR Miss HOwaArp: 


Is there going to be an AMERICAN DANCER 
Night at the D.M.A. Convention this year as 
in the past? This has always been one of 
the highlights of the convention for me and 
I should hate to think of getting along with- 
out it. The convention would not seem the 
same. The reason I asked was that two or 


three people have told me that this year 


there won't be one. 

While I’m writing I'd like to compliment 
you on the improvement in the magazine 
recently. I’m sure it’s not just my imagina- 
tion either, because several people have 
spoken to me about it. 

However, a couple of them brought up 

something about which I have spoken before 
and with which I still agree. Isn’t it pos- 
sible to do something about the cover? With 
the inside of the magazine improving so 
markedly it seems a shame to let the same 
old cover go its dreary way unchanged. 
Now that you’re on the news-stands in so 
many more places I should think a more 
vibrant cover would help a lot too. 
When we were talking it over the other 
Everybody 
seemed to be of the opinion that sketches in 
two or more colors would be much more. 
effective than photographs. A good artist 
can capture values that the camera can 
never touch. The opinion also seemed to 
be that the pictures ought to be released 
from their cage, so to speak, and the entire 
cover used in the manner of the Saturday 
Evening Post or Cosmopolitan. 

At any rate, I’ll see you at the convention. 


Mae ATWeop, 
Los Angeles. 


Yes, there will be an AMERICAN DANCER 
Night at the convention this year. It will 
be Tuesday evening, August 5th, 

As far as the change in the cover goes, 
that is a question that has come up several 
times in the last few years. While a good 
many teachers and dancers have clamored 
for a change, the publishers have felt that 
any such change might be confusing to buy- 
ers and therefore extremely detrimental to 
the magazine. However, if enough sentiment 
were to be expressed in its favor, the matter 
would certainly be considered very seriously. 


Dear Editor: 


I read in your magazine recently that the 
U. S. Government has sponsored a_ six- 
month tour of an American Ballet company 
to South America, on what is on the face 
of it, no doubt, cultural propaganda. On 
the other hand, the papers are full of tear- 
ful pleas on behalf of the U.S.O.  Isn’t 
Uncle Sam's pocket large enough to include 
America’s own soldiers? Well, I feel if 
there is enough money in the mint to finance 
a cultural propaganda unit to travel through 
Latin America, then there is enough to be 


spent on our soldiers, too. 


Very truly yours, 
EDWIN GUDGE, 
318 W. 81st St., 
New York City. 
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PROMINENT DANCE STUDIOS 


PRO and CON... 
To the Editor: 


It seems strange that with the revival of 
the ballet in this country and the increas- 
ing interest in this branch of the arts on 
the part of so many, that there should be 
a corresponding decline in the number of 
those schools in which the ballet is taught 
and practised. While it is well known that 
a dance form as highly specialized as ballet 
requires constant training even for those pro- 
fessionals who are recognized as the most 
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outstanding in this field, the important func- © 


tion of the Ecole de Ballet is in this respect 
entirely overlooked by the patrons of this art. 

As a consequence a number of these schools 
will be obliged to close their doors. Those 
professionals who are accustomed to improve 
and develop their techniques through occa- 
sional sarppracets will be left without places 
to study. 

The result, in the final analysis, can only 
be a deterioration of this art and the loss of 
many of the qualities that contributed to its 
former greatness. 

I should like to bring this fact to the at- 
tention of those patrons and lovers of the 
ballet who I feel certain once having been 
made aware of this state of affairs would 
provide endowments and scholarships that 
would enable these institutions to carry on 
their important function in the maintenance 
of a great art’ and a fine tradition. 


Sincerely, 
e CLamre G. CoLeMAN. 


My dear Miss Howard: 


I want to thank you for your editorial 
each month, Summing Up. I look forward to 
it monthly as it always gives me some very 
good ideas to work on for the month, and 
is food for thought for an ambitious teacher 

of dancing who is trying to uphold the ideals 
of what dancing and a dancing school stand 
for. 

Thanks again. 

Sincerely yours, 


DorotHuy Davis, 
Savannah, Ga. 


Dear Sir: 


been collecting the American Dancer 
since its birth in November 1927 and I must 
say I’m very proud of it. I have one of 
the largest collections of dance photographs 
in the country outside of the Dance Archives 
of the Museum of Modern Art in New 
York, which I visited last year. One thing 
strikes me as I read every new issue of the 
magazine from time to time. You have 
periods where you favor one thing as 
against another and then you switch to a 
new item which you push for several months 
after which it, too, goes the way of all print. 
I don’t know why this is; maybe your edi- 
torial staff changes every few months or 
maybe your policy changes. Once there was 
a long series of dance routines. These dis- 
appeared. Then there was a series of cos- 


tume? 


tume pictures. These have vanished, too. I 
mourn these. I can’t say I mourn the series 
called Danseur. What possessed you to pub- 
lish such a manuscript is beyond my feeble 
mind. What do you say to running a center 
double page of beautiful pictures in cos- 
I'll never forget those colored pic- 
tures of German peasant costumes you ran 
back in 1937, - Incidentally that was your 
peak year. For all around interest you have 
never surpassed it. 1939 was your ebb year. 
You certainly have been coming back with 
a vengeance. The last few months have 
revealed a rising literary standard in your 
pages. I live very quietly here in the coun- 
try and my contact with the dance world 
is periodically renewed through your maga- 
zine. But please couldn’t you just have 
some of those lovely colored pictures again? 
ALICE GUERARD, 
Little Neck, L. 1., N. Y. 
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PRO and CON... 


Dear Madam: 
I am getting awfully tired of pictures of 
ballerinas on your cover. Aren’t there any 


male dancers? I am under the impression 


that there are lots of them. I go to the Ballet 
Russe every year and have seen the Ballet 
Theatre and the Littlefield Ballet. Is the 
AMERICAN DANCER boycotting the male danc- 
er? I think they are a thousand times more 
picturesque subjects besides having more 
life in them. I mean at actual performances. 
The male dancer is the best thing about the 
ballet for my money, and when I’m willing 
to part with hard-earned money to see a 
ballet or to buy a magazine, I'd like to see 
less white tarleton and more men. You 
might start by running a section of pictures 
of Shabelevski, Lichine, Massine, Haakon, 
Franklin, Danielian, Guerard and Youke- 
vitch to name just a few. 

Yours, 


Miss LAURA 
212 Crystal Street, 
af Brooklyn, N. Y. 


Dear Miss Howard: 
May I respectfully call your attention to 
the fact that your magazine has neglected 


to mention a great ballerina who has been 
living here in America for some years and 


who has never received any attention from | 


you. I refer to Olga Spessitseva who was 
associated with Diaghilev and before that 
with the old Imperial Russian Ballet. She 
danced Princess Aurora at the Maryinsky 
years ago and I saw her in this incompar- 
able role. I don’t read very much any more 
but I enjoy seeing dancers and I do read 
the AMERICAN DANCER. Won’t you be good 
enough to do a very old man a favor and 
print some news and pictures of Olga 


sitseva? 
Spessitseva Sincerely, 


ANDOR GRAFF-VASS, 
Washington, D. C. 


Epitor’s Note: We should be happy to run 

a short feature on Mme. Spessitseva if any 

one would come forward with some material, 

We are not at present in touch with her 

and have no way of finding out where she 
is staying. 


Dear Editor: 

Thank you for getting me my copy of the 
May issue at last. It seems like a long time 
to wait for the May issue but never mind; 
it was worth waiting for. Who is Carmen 
Amaya? Those photographs of her scared 
us all nearly out of our wits. I never saw 
such a ferocious expression on a human 
face, Is she a dancer? She must be. The 
accompanying articles says so and it was 
very funny and full of life. I guess if she 
is going to Hollywood we'll be seeing her 
in the movies soon. I can hardly wait, I 
only wish I had my copy of the magazine 
a little sooner every month. Is this too im- 
possible? I'm only asking. 

Yours respectfully, 
SADIE GINSBERG, 
Philadelphia, Pa. 
DEAR Miss Howarp: 

For some time your magazine sublished 
installments of Code of Terpsichore by 
Blasis but the last installment appeared in 
your May issue. Will these be continued to 
completion in the near future? The pupils 
of my studio found these articles very in- 


structive and have missed the last install- 


ment. Very truly yours, 
NINITA JOHNS STUDIO OF THE DANCE, 
310 Fayette Park Bldg., 
Syracuse, N.Y. 


Epitor’s- Note: The Code of Terpsichore 
series has not been withdrawn from the 
magazine. It was not published in June due 
to lack of space but it is running again this 
month. You will find it on page 21 of this 


issue. 


DEAR Miss Howarp: 

Enclosed is two dollars and fifty cents. 
Please renew my subscription to your won- 
derful magazine for another year. I feel 
that this is my best spent money of the year 
each time I send it in. It is certainly true 
that food for the mind and soul is at least 
as important as food for the body. 

Yours for an even better magazine if 
such a thing is possible. 

Mrs. GEorRGE LOWELL, Boston. 


PENNSYLVANIA 


PHILADELPHIA 


[ LOU-ELLEN SCHOOL OF DANCING | 


Ballet—Tap—A 
1530 S$. Broad Philadelphia, Pea. 
Tel. Fulton 7760 
LOUIS A. CRESCENTA ELLEN TANZOLA 


TENNESSEE 


NASHVILLE 


ELIZABETH BRYANT COMBS 


DANCE STUDIO 
211 Eighth Ave. Phone 6-7614 Nashville, Tena. 
Danee Routines by Mall 


WEST VIRGINIA 


CHARLESTON 


SCHRADER STUDIOS 
Fer the development of “Personality 
Avaliable for fleer shew on 
All Types of 
Kearse Theatre Bidg. 
Tal. 2-9409 — 2.7958 


MORGANTOWN 


Ve. 


KITTY MacDOWELL DANCE STUDIO 
BALLET—TOE—TAP—ACROBATIC—ADAGIO 
Legion Armory Dial 7941 Morgantown, W. Va. 


WISCONSIN 


EAU CLAIRE 


Mitchell School of the Dance 
BALLET, BALLROOM, TAP DANCING 
K. of P. Hall Eau Claire, Wise. 


MILWAUKEE 


PETROFF SLABY 


SCHOOL OF DANCE 
Complete Education 
| 805 N. 28 St. West 1115 Milwaukee, Wise. 


HAVANA, CUBA 


IRMA HART 
STUDIO OF DANC 
Ballet, Toe, Tap, Acrobatic, nt Modern 
F and 9th Sts. Vedado, Havana, Cuba 


THE AMERICAN DANCER 


cAmerican 


. Editor © RUTH ELEANOR HOWARD ® Publisher 


Vol. XIV se No.9 
a 

PAGE 

Summing Up, by Ruth Eleanor Howard 3 10 

The Ballerina and the Mirror, by 4. E. Twysden 11 


Campra and the Return of Divertissement in Ballet, 
by Baird Hastings , 12 


March of Time in the Dance, by Igor Schwezoff 13 


Stardust, Picture Story of a Ballet Dancer, 


by’ Leonard Ware 14 
My Name is Margo, by Helen Dzhermolinska 17 
Via the Grape Vine, by Veritas 18 


Forward to Better Ballroom Dancing, 
by Lawrence Hostetler 


Code of Terpsichore, by Carlo Blasis 21 


Bulletin, Dancing Masters of America, 


by Walter U. Soby... 22 
Determining Tap Terminology, by Bill Pillich 23 
Student and Studio 
New Dance Records, by Willard Hall 26 


On the cover— : 
Marco 
The Mexican Screen Actress and Dancer, who 
has recently returned to the Concert field. | 
* 
To the Right— 
TAMARA TOUMANOVA, - 
ballerina of the Ballet Russe appearing during 


the summer months at Lewisohn Stadium 
Photo: Maurice Seymour 


THE AMERICAN DANCER is the official publication of 
THE DANCING MASTERS OF AMERICA, INC. 
and its 24 Affiliated Clubs. 


Assistant Editor: LEONARD WARE 


Music Editor: Batirp HAstINnGs 


a 
4 Advertising Manager: ALVIN WRIGHT 
Hollywood Representative: DoratHt Bock PIERRE 
8148 Mannix Drive, Hollywood, Calif. 
1 Travelling Representative: Mrs. Jack MANNING 


THE AMERICAN DANCER 
250 West 57th Street, New York, N. Y. 


+ 
¢ 
* 
} 
J 7 
| 
= 
3 
by 
‘ 
» 
Sts ‘ 
wig 
q 
4 
A 
“a 
—_ 
i 


by 


RUTH ELEANOR HOWARD 


Never has it been more important that we take or of 
the old admonition that “uncertainty is the erosion that 
eats the soul of man” . . . and of business, we might add. 
To attempt to look ahead and wrest a promise of security 
from the nebulous fyture is infantile today, but no more so 
than to succumb to the erosion of uincerraiety and drift 


aimlessly with the changing currents in the vain hope that 


something will order the course of events. 


“How do I know what next season will be like?’ has 
been the plaint of this profession for the last two years at 
least. Even last summer, the DMA. in convention at Pitts- 
burgh, voted to hold its annual convention in 1941 in New 


’ 


York, “if the war doesn't interfere.’’ Now the convention 
is practically upon us, regardless of whether or not you 
believe the war is . . . and we are faced with the necessity 


of making plans for next year. 


10 


To provide against unforeseen disaster whenever possible 
is only good sense, but to halt or modify plans just because 
you fear something will happen to render them impracticable 


is unfair to yourself. 


This is the time of year when dance teachers survey the 
future and lay the plans which should bear steady fruit for 


ten months to come. (so ahead with those plans 


inake them sensibly and on a basis which can be carried out 
with reasonable assurance . . . and then, if the unforeseen 
prevents, alter them to a conditions. Borrow a leaf from 
the British who go gamely ahead with their lives and their 
businesses and: meet the unforeseen when it appears 

and only then. ‘That is the only premise on which success 
in the dance field . . . or any other, for that matter . 

can be built. It is not only important from a standpoint 
of dollars and cents to ve individuals involved but it is 
important from a standpoint of public morale, for dancing 


belongs to the people and so do those who teach it. 
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THE BALLERINA AND THE MIRROR 


by A. E. TWYSDEN 


Nearly all little girls like to look at themselves in the 
mirror whenever they have the opportunity to do so. Most 


of them are rebuked by their elders for “vanity” and few. 


can say that the habit has in any way influenced their des- 


tiny; but in the case of one little Russian girl it did prove 


the starting point of her career. 

Alexandra Danilova was a lonely child who had no com- 
panions of her own age at home and so when she started to 
dance little steps and take up poses in front of her nursery 
mirror, no one thought it very harmful or bothered to stop 
her so doing, but one day her aunt discovered her standing 
on the very tips of her toes and decided that she must have 
a talent for dancing, and from that day her future life was 
settled. 


When just eight and a half, she entered the Imperial 


Ballet School, where she remained for nine years through 
all the troubles of the Revolution; she then passed into the 
State Ballet School at the Maryinsky Theatre and later, 
leaving Russia, joined the Diaghileff Company, where Diag- 
hileff, realizing her great talent, steadily advanced her to 
stardom so that she was the leading ballerina of the last great 
season before his death in 1929. 

After this Russian ballet in western Europe fell to 
pieces and the dancers drifted all over the world until in 
1932 Rene Blum, director of the Opera House in Monte 
Carlo, and Col. de Basil, a Russian exile, collected some of 
them to form the basis of a new company. ‘They had at the 
time no leading ballerina, and in the following year suc- 


ceeded in persuading Danilova to accept this position and 


with them she toured half the world, including the United 
States until, in 1937, the company split into two parts, 
each of which was eager to acquire her as their star, and 
her choice fell upon the Ballet Russe de Monte Carlo, with 
whom she still remains. | | 

Now dancers. must be constantly before a mirror, but 
not for the purpose of admiring themselves or their clothes. 
In the class room they observe their own movements and 
correct their mistakes; in the dressing room they study their 
faces and learn the art of make-up; to apply shadow tints to 
those parts of the face where natural shadows appear, for 


Jury, 1941 


Photo: Lipnitcki: Paris 


failure to observe this rule will result in the dancer’s face, 
when she is on the stage, looking like a flat full moon. 

Nature has been kind to Danilova, giving her a classic 
face and the figure of a Grecian Nymph, and therefore she 
looks well in almost any stage costume, but the “make-up” 
depends entirely on herself, and very well she does it—the 
pale, almost transparent, pallor of the unearthly Swan 
Queen, the sparkling, coquettish Glove-Seller of Gaite 
Parisienne and the healthy Spanish peasant of Capriccio 
Espanol, show that she is as expert in make-up as in the 
characterization of her roles in which she never appears to 
be herself, but is always the incarnation of the part which 
she is dancing. 

Again, a dancer in private life must be well dressed, 
and in order to do this she must study her figure in the 
glass until she knows all the good and bad points, and learns 
what should be emphasized and what concealed. Danilova’s 
‘line’ is so good that there is no need for her to choose any 
but simple, well cut clothes, in almost any color which her 
fancy dictates, black, white, green, blue, flame, rose or red, 
all suit her beautifully, but she dishkes and never wears any 
shades of violet or lilac. | 

The dress which shows under the white fur coat in the 
photograph she calls ‘Alicia Markova” for the two were 
shopping together and Danilova was afraid that the dress, 
which has lemon flowers on an orange ground, was too 
bright for her, but Markova persuaded her to buy it and 
now she finds it very becoming. 

The second photo shows the ballerina in her dressing 
room waiting for the dresser to fasten her dress, after which 
she will take one last long searching look in the glass to see 


‘that headdress, costume, tights and shoes are as perfectly 


adjusted as is possible, kefore she runs downstairs in answer 
to the call of “en scene s’il vous plait’” some minutes betore 
the curtain rises. 
Danilova is considered, not without reason, the best 
dressed woman in the Ballet Russe. Ask her how it is 
done and she will answer, ‘‘I look in my mirror not to admire 
but to observe my defaults and try to correct them.” The 
results are excellent. “The Mirror has served her well. 
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CAMARGO 


3 ITH the advent of Campra dance began to play an 
W ever increasingly important part in the composite 
form of ballet-opera. Campra wrote admirable dance 
airs, but in turning toward divertissement he robbed the 
structure as a whole of its vitality. For there is no doubt but 
that divertissement, however artfully presented, is a_ less 
perfect form than unified theatre, whether it be ballet 
d action or opera or what you will. Ballet has an ability 
to delight, but it also has a duty to inspire, and the duty 
is neglected by divertissement. Noverre’s creation of the 
ballet d action, which was barely hinted at before his time, 
is the result of observing the need for a unified form. 
Eighteenth century Paris continued to be the ballet cen- 
ter of the world by virtue of the stream of provincials, 


’ Italians, Germans, who immigrated to the French capital. 


Among them was Andre Campra (1660-1744), who came 
from the midi to Paris when he was 30 and soon became 
the leading composer in France. As such he was responsi- 
ble for many of the changes which took place in ballet, but 
not for all because conditions at the court changed after 
the death of Lully. Firstly, the king no longer protected 
the composer; as a result the audience came to exercise an 
influence and demanded divertissement. The period in 
which France was slowly losing her political supremacy 
acquired in the early years of Louis XIV _ reign coincides 
with the period of Campra, Colasse, Destouches, Desmarets, 
Mouret. Obviously Campra is not to blame for the political 
decadence of France, but this decadence may partly explain 
the change in the nature and form of the spectacles which 
were presented at Paris because at this date social customs 
and theatrical spectacles were inextricably intertwined. Peo- 
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CAMPRA 


and the Return of | 
Divertissement in Ballet 


by BAIRD HASTINGS 


ples’ etiquette and habits of dress profoundly influenced the 
choreographer, composer and designer of the court ballets. 

In the second place the advances in dancing technique 
were almost more rapid than the musical advances of France 


in this period. This in addition to the very simple fact that — 


Campra was not quite as gifted as Lully and his collabora- 
tors were less distinguished than Lully’s explain why Cam- 
pra did not continue along the lines of his predecessor. 


These qualifications once stated, one must immediately turn 


to the asset side and say that any man who can stand alone 
in a field for 40 years when so much was happening must 
have made a real contribution, and so he did. He was 
not a mere gap bridger between Lully and Jean Philippe 
Rameau. 

Seventeenth and eighteenth centuries composers who 
wanted to eat had to become attached to a prince, give les- 
sons, or write for the stage, and after a certain amount of 
trying the first two, Campra chose the third. In 1697 the 
Paris opera produced his heroic ballet L’Europe galante, 
which was an immediate success. “This encouraged Campra 
to write primarily for the stage, although he did not aban- 
don occasional commissions to compose religious music. In 
his first work for the stage he revealed a gift of originality 
clothed in interesting if not always correct harmony. Yet 
this originality was not of a kind to displease. There was 
rather a change in emphasis than a complete substitution of 
new texture. 3 

Campra’s total output for the stage amounted to eight 
ballets and over twenty other works (most of which had 
ballets in them), in all about one-third of the total num- 
ber of works given at the Opera at that time. This is not 
cited in order to detract from Campra’s work, for his bal- 
lets like Aluses, Fragments, are incomparably the finest of 
the period, but merely to show that he did not have the 
virtual monopoly over theatrical music which Lully had. 


Two significant changes in ballet were introduced by 


Campra: one in form and one in style. In abandoning the 
Lully-Quinault formula of Godly themes Campra and his 
collaborators, librettists: La Motte, Danchet; choreograph- 
ers: Pecour, Blondi; artists: Berain, Martin, turned to the 
simpler ballet like the ballet d’entree. Campra also reduced 
the number of acts. Secondly, he made use of many new 
dance airs such as the /oure, rigaudon, musette, forlane, 
contradanse and emphasized instrumental interludes. ‘This 
pleased the audience and the king, and Campra was honored 
in his lifetime despite the fact that, or perhaps because, his 
works lacked profundity. Stylistically Campra excelled in 
jolly and pastoral airs, but not in dramatic passages; he was 
less Italianate than Lully. The makeup of a ballet like 
Les festes venitiennes (1710) in a prologue and three acts, 
which was in the repertoire for 50 years, may be suggested 
by the titles of the parts: the triumph of folly over reason 
in carnival time, the fete of the gondoliers, the serenade, 
the love of the dance. About one-third of this ballet was 
dance airs, the rest containing singing. | 

All of the important dancers of the period, Balon 

(Continued on page 29) 
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MARCH TIME 


IN THE DANCE 


by IGOR SCHWEZOFF 


Author of Russian Somersault 


N WRITING this my object is not to criticize, nor to 
expound doctrines on Choreography, but to express my 
personal ideas of what to my mind is good in the art 

of the dance, my own aims and thoughts. 

One often speaks about modern and classical dancing 

(ballet), drawing a sharp line between the two, but | do 


not believe in dividing them so sharply; rather, I think that © 


they are coming closer to each other. Isn’t it the same art 
—the art of the dance? Of course, if we were speaking 
about ballet as it was some hundred years ago we would 
find an enormous gulf between the two, but in our days, 
when the whole ‘social structure of life changes rapidly, 
architecture, sculpture, music and painting, as well as our 
personal life, progress according to the demands of modern 
times, we artists of the dance naturally evolve also in ac- 
cordance with these demands, and will do so more and 
more as needs be. We often have in the past, and un- 
doubtedly will in the future, take the lead and stimulate 
impulses toward a new evolution. 

The classics have already adopted free and expressive 
style into their art, which is the result of an evolution in 
the dance and which actually started with the introduction 
of symphonic works into ballet repertoire. “The modernists 
are trying on the other hand to acquire the technique of the 
classics. A dancer who has been trained in the classical 
tradition, and whose body has been fully developed is able 
to adapt himself in a short time to any style of work and 
respond to any requirements of a choreographer. The 
exercises and steps of the classical dance are equivalent to 
notes, scales and arpeggios -in music. ‘The teacher should 


train his pupils to use their bodies not only to be mechanical 
instruments, but to live, vibrate, respond to the mood and 


rhythm of the music. A dancer who has not reached the 
full skill of classical style is apt to fall into a personal style 
and to find a “cache misére’’ in robes, shawls and sleeves. 
My point of view is that if one has a perfectly trained body 
it should be able to express anything and speak for itself. 
In Europe (Germany), where the “modern movement” has 
grown, the “modern dancers,” after many years of struggle 
against classicism of the ballet took up classical training. 
Why? Because the medium of expression became repeti- 
tious, and in order to lengthen one’s career as an artist it 


Jury, 1941 


was felt necessary to acquire a fundamental knowledge of 
ballet technique. The development of the body is required 
in order to be able to exercise more control over emotions. 

Emotion alone is not sufficient and in fact is bad in 
dancing. Emotion has to be controlled, and until the dancer 
is the full master of his body and is well able to control his 
emotions, he is not able to display them to full advantage, 
nor is he able to convey his emotions to the audience. ‘The 
stronger the technique the easier one is able to devote one- 
self to the artistic, emotional side of the dance. ‘This is the 


—reason why often in class one does exercises and steps far 


more difhcult than one-will ever dream of performing in 
front of the public. As I have said above, the acquirement 
of a strong technique gives the dancer the opportunity to 
devote himself to the interpretation of a part and to the 
requirements of the choreographer. 

The new development of the dance calls for the suc- 
cessful welding of the pantomime and the dance into one 
whole. “The whole body must express action, and it is the 
task of the teacher to take care of that. “The whole body 
must be used as an imstrument to express the music in 
action; it must respond and vibrate like a chord on the 
violin. In my opinion, the teacher has to use his creative 
ability in the classroom just as he would when writing a 
ballet, and not merely go along the path of the past, along 
lines that are already known and have previously been given 
and used. 

Choreography does not consist in filling the music with 
steps, movements and groups, and especially so in our days, 
when serious music, such as symphonies, concertos, sym- 
phonic poems, etc., are used. Music has a mood as well as 
rhythm. ‘The fact of concentrating on rhythm may lead to 
neglecting the theme and the mood of the music. My ob- 
ject is to develop the sense of mood as well as rhythm in 
dancers. ‘The object in using such musical works for danc- 
ing is to create an interpretation of the music, the mood or 
theme the music conveys to a creator. 

If the music is only rhythmical, one is justified in fill- 
ing it with steps and movements alone, but in most cases 
there is a mood to every musical work, and the task of 

(Continued on page 27) 
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Around the Clock with 
MURIEL GRAY 


Story by LEONARD WARE 
Photos by MICHAEL. KIDD 


Muriel Gray, who hails from Chicago by way of the Edna 
McRae Studios, is one of the forty most envied dancers in America! 

By that we mean she is a member of the famous Radio City 
Music Hall Ballét, appearing year-in-year-out at New York’s num- 
ter one “Showplace of the Nation.” 

The story of the ballet at the Music Hall is a “wow” of a 
yarn in anybody’s language. In the language of American Dancing 
it presents a glamorous and romantic goal for ballet aspirants the 
country over. 

For here, in Radio City, is the only permanent resident ballet 
corps in America which offers fifty-two dancing weeks out of the 
year. (The dancers actually receive pay for fifty-two full weeks, 
although they are given every fourth week off.) Here, on the 
world’s largest stage, .Florence Rogge, Associate Producer and 
Director of the Ballet, has made a definite contribution to American 
Dencing which is enviable, significant and important. 

Miss Rogge, who designs .a new ballet for each new show, be- 
lieves in giving every girl encouragement and a chance to show her 
talent. Like all the other girls, one week Muriel Gray may dance 
in the Corps de ballet, the next week she is given a solo. This is 
undoubtedly one of the major secrets of how Miss Rogge has man- 
aged to build one of the most consistently fine dancing groups in 
America. | 

Backstage, the Music Hall (a city within itself) offers a color- 
: ful and exciting life for its dancers. In these pages, we take you 
through an entire day with Muriel Gray who, by the way (poetry 
not intentional), is one of the most beautiful and talented of Miss 

. 6 
Rogge’s famous Music Hall ballet group. : 
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9. Between the last 
two shows, NIcHO- 
LAS Daks, Produc- 
tion Assistant of the 
MURIEL a few 
pointers on Adagio. 


10. Another exciting day at the 
Music Hall comes to an end—Re- 
hearsal tomorrow at 9:15 a.m. 


12. Being a smart little girl, Mury 
soaks for 20 minutes in q feats bubbi: 
bath. Now her muscles are all ready jor 
her early rehearsal. Good Night | 
This photo by: Mary Kiz 


11. At home, Muritt and her room-mate, 
Grace Tuomas, also of the Music Hall 
Ballet, relax with a portable radio and a 


book, 
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“MY NAME MARGO” 


Close-ups from the childhood of the Mexican 


-dancer-actress 


as told to 


HELEN DZHERMOLINSKA 


a3 CANNOT tell you the story of my life. I will never 
tell that until I feel my life is finished ; and something 


within me says, ‘You shall live to be an old, old wo- Photo: P.M. 
man, and you shall die in Mexico where you were born.’ 
There will be many chapters in my life before that far-off out his making the slightest progress with the lady he was 
time. Let me remember the earlier ones . . . I left Mexico hoping to please. 

City when I was four and never saw it again until last year “I learned much during those excursions. Once I saw 
when I appeared there in concert. Yet—what magic was an unforgettable thing: a man eating bananas under water. 
there in Mexico’s sky and earth to make me, at sixteen, That a man should swim under water I could understand. 
when I was in California, in Monterey, remember and say ‘That a man should eat bananas I could also understand. 
to my companion: ‘Grandmother, this is Mexican air!’ She But that a man should eat bananas and swim under water, 
did not laugh, my wise and sweet grandmother. ‘Yes,’ she that was overpowering. ; 
said, ‘there is something in this air which is a brother to “My family—the Disladoe.: ead in a great Dut aceon 
Mexico, and you are a true daughter of your maternal earth the square from the then foremost theatre in Mexico, the 
to feel it; the quality, the gentleness, the mystery of this Teatro Real. The Bolados were steeped in an atmosphere 
land by day and night.’ . . . I had not seen my native ot worship of the theatre and music. In this communion 
land for twelve years, but it was only yesterday again, as with it I caught on fire young. My grandmother knew and 

. today I look backward and see myself as tho’ it were again sang every opera and zarzuela ever shown there She was 
Abi yesterday and I am borne sulking and protesting into the a great lady, this grandmother of mine with ae face og eae 
ae dining room to be ted my ration of meat juices. I his El Greco saint and a mind as_ modern as a turbine. In 
7 was to put strength in my bones, they said. I was a skinny, our house she had been born, lived and been delivered of 

Ki: scarecrow child, but my strength was as the strength of a fourteen children. Nothing but the rigid standards of 
bullock. The room off the kitchen was the injection room; society which gave perfect liberty to a man and made a 
I called it thus because here I was taken daily for injec- virtual prisoner of a woman prevented her, even at her age, 
: tions against iminent #nemia, the wnemia which never trom marching across the street and on the stage of the 
* materialized. I never had it, but anyway it was a further Real. All my lite until she died a few years ago, thi 
proof of their love for me that they were fending off a adored grandmother has hovered over me like a sheltering 
7 | non-existent znemia which maybe (quien sabe?) might tree. In me she saw her starved desires come true. From 
| attack me at any moment! the moment I laid eyes upon my first zarzuela, I knew my 
“Ah, but how that family loved me! They engulfed destiny was the theatre. All of us little girls talked about 
me, snowed me under their love . . . In the parlor stood what we were going to do when we grew up. I knew | 
a sofa, not, you understand, like our sofas of today, lying was going to be a dancer or an actress. Some decided to 
on their stumps, but a sofa with nice long legs, under marry when they were twelve years old and grown up, 
‘ which a little girl could crawl and hide. And listen. All and others didn't know. I felt superior to and amused by 
i I could see was legs and legs and listen to voices and some- all these great big four and five-year-old girls who could 
times it would come to me that the legs and the voices not make up their vacillating minds what they were going 
matched each other to perfection. “There was old General — to be or do. I could. I did. Ah, it was not so simple. 
Zertuche—still alive, I hear—whose drooping mustaches kor a woman to go on the stage in Mexico was to be 
and booming voice were in daily evidence in that parlor. branded an outcast. My grandmother took the only course 
(General Boom-Boom, | called him. He came to take me possible to save me from the stigma of immorality. She 
to the children’s theatre and the circus. Of course, even took me away to the United States, where the stage was 

at four 1 knew it was not me he was courting. For months not looked upon as a cesspool for fallen women. — 

he showered favors and circuses upon me in th? hope of “] was educated for ten years in quick snatches here in 
attracting the glances of a certain lady of the housenold, New York and there in Calitornia, wherever God and my 
until I grew quite delirious with circuses and favors, with- (Continued on page 28) 
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Via the Grape Vine 
by VERITAS 


It is getting to be almost a hallowed tradition at the 
Metropolitan Opera House to sweep out the old and sweep 
in the new choreographer and ballet-master every two or 
three years. Since the abdication of Rosina Galli, who 
even in her lifetime was already a legend, there have been. 
two brief reigns by, first, George Balanchine, the iconoclast 
who knocked some preserved-in-alcohol traditions into a> 
cocked-hat, and second, Boris Romanoff, who lovingly dusted 
off those traditions and set them on their gnarled feet again. 
The season of 1941-42 sees the accession of an honored name 
in the annals of ballet to the uneasy throne of ballet master 
at the Metropolitan; it is the name of Laurent Novikoff. 
Having no claim to second sight, we are in no position to 
prophesy what this change will mean to the ballet at the 
opera, but if we are to judge from Mr. Novikoff’s most 
interesting and colorful past as the partner of Anna Pavlova, 
and as member of the Imperial Russian Ballet in Moscow, 
then this change is a happy and promising one. A _ few 
frank and pungent remarks about the opera ballet are very 
much in order here. About the most recent seasons of ballet 
put on view the least said the better. Indifferent management, 
inferior personnel and penny-pinching have produced a roster 


Photo: Volpe 


BuupesH GUHA and his partner Susnita have recently been the of ballets and a corp de ballet which in pre-war Europe would 
dancing guests of Uncle Sam in various appearances at local —__— have brought dishonor upon the tiniest provincial opera house 
ary LAMP? anywhere on the continent. In the friendliest spirit possible 


we ask the Metropolitan Opera Association to give its ballet 
a new deal, not merely a new choreographer. Let it pinch 
elsewhere for a change and give its ballet a fighting chance. 
Some of America’s most talented dancers go begging while 
hand-picked amateurs frisk and gambol though some of the 
worst seasons ever beheld by the outraged human eye. To 
conceal this truth would be odious and would give ballet a_ 
permanent black eye. Only a handful of the present corp- 
de-ballet is competent to continue under the direction of 
Laurent Novikoff, whg, it is to be hoped, will scourge the 
incompetents out and inject a little life into this hoary 
ballet. If his record as a choreographer with the Chicago 
Civic Opera Company is any indication, then he is quite 
capable of all this. We are betting on you, Mr. Novikoff. 
. In connection with the accession to ballet mastership 
of the opera ballet of Novikoff, it gladdens our hearts to 
hear that Alexis Dolinoff is to collaborate with him. . . 
Like Little Jack Horner, we stuck in our thumb and pulled 
out a plum: The renovated Ballet Theatre of the 
coming season, under the directorship of Germain Sevas- 
tianov, will offer to the tender mercies of American, Cana- 
dian and Mexican audiences a triumvirate of ballerinas, 
Russian, English and American. Baronova and Markova 
were already comfortably in the bag, and now comes word, 
via the grapevine, that Karen Conrad has signed (praise 
the Lord!) and in the Ballet Theatre's gala opening in 
Mexico City will be the premiere Sylphide. ‘Too precious 
little is seen of Miss Conrad in any season, we say. This 
summer will see a lot of her at Jack Potteiger’s school at 
Barnegat Bay, N. J. . . . Communiques from Radio City 
Music Hall: The sale of amulets against the evil eye ought 
to shoot way up around this neighborhood, because bad luck 
has been chasing the Music Hall soloists around like so 


Littian Moore, the hardy Cincinnati perennial, continues many voodooed victims. Jerome Andrews, who never misses 
through her third — > ea and ballet mistress any hard luck, poor fellow, injured his foot in the first 
at the Opera i 
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show of La Valse and was out for a week. Hard upon 
his heels, Hilda Eckler, premiere danseuse, hurt her hand 
and was out for three shows. They were replaced by Dania 
Krupska and Leon Barte. Both Miss Eckler and Mr. 
Andrews returned presently to the bravos of admiring audi- 
ences. Carlos Peterson, too, was routed by a brief illness 
but is now back at the theatre where he was very much 
missed. The show following the exciting La Valse will 
sparkle with three great names: Muriel Gray, Paul Haakon 
and Nicholas Dakss... . 


* 
Any old shoes and rice you may have been hoarding can 


now be thrown after Heidi Vosseler and Paul Draper. 


‘They reared up, ran off and got married. It all happened 
quicker than you can say “Rio de Janeiro.” . . . Oh, you 
Michael Kidd! You can’t Kidd us; we knew all the time 
you and Mary Heater have been married. You two have 
had that just married look for some time. . . . Marlynn, 
and Michael, that smooth ballroom pair, will have them 
swooning at the tables this summer at the very exclusive 
Atlantic Beach Club on the South Shore. . . . Can’t help 
it if we do say so, but we’ve got some mighty loyal readers 
in unbelievable places like Finland and Rumania, who ap- 
parently won't let the war diminish their interest in the 
far-off American dance world. Not even an iron ring of 


Nazi soldiery can cut them off from the universal dance-. 


fellowship. From South America: Here it is, news of the 
most ambitious undertaking outside the three or four larger 
ballet companies in this country. Lincoln Kirstein, director 
of the American Ballet Caravan, few down to Rio to pre- 
side over the brilliant opening of the company at which 
were present President Getulio Vargas of Brazil and the 
U. S. Ambassador, Jefferson Caffery. This is the first 
American company ever to have played Brazil. These are 
the final and exhaustive facts about the Ballet Caravan: 
Its first dancers are Marie-Jeanne, Gisella Caccialanza and 
William Dollar; its soloists: Lorna London, Marjorie 
Moore, Mary Jane Shea, Beatrice Tompkins, Fred Danieli 
-and Nicolas Magallanes; its choreographers: George Balan- 
chine, Antony ‘Tudor, Jose Fernandez, Lew Christensen, 
William Dollar and Eugene Loring; among its many noted 
composers, the two Americans, Aaron Copland and Virgil 
Thomson; and among its gifted collaborators such great 
names as Paul Cadmus, Doboujinsky, Tchelitchew. It is 
planned to contact South American composers, librettists 
and designers, and if possible commission works from them 
to be presented to North American audiences. ‘Their tour 
will take them from Caracus in Venezuela to Buenos Aires, 


and will include such capital cities as Montevideo, Val- 


paraiso, Lima, Quito, Bogota and San Cristobal. At its 
gala opening in Rio de Janeiro the program consisted of 
Serenade, Filling Station and Ballet Imperial. . 


‘The green hills of Vermont are getting more than their 
share of the summer’s exciting premieres. Bennington col- 
lege announces that Martha Graham, who is always excit- 
ing news in the dance world, is to present her new work 
called Punch and Judy and will give a repeat performance 
of her highly acclaimed production of last summer, Letter 
to the World. In her company will be Erick Hawkins, 
Merce Cunningham and others. Miss Graham has for 
two years been cited by John Martin as the most important 
figure and artist in the dance world, last year for her 
Every Soul is a Circus; this year for Letter to the World. 
. . . Maria Gambarelli, no mean traveler, has covered 
40,000 miles in a three-month tour of the United States, 
playing in cities where no one has ever seen a “‘toe’”’ dancer, 
even in one place, in Caspar, Wyoming, which hasn’t seen 
a theatrical performance since the days of the gold rush. 
: (Continued on page 30) 
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| Photo: Maurice Seymour 
GRACE GRAFF, seen above, in the forthcoming ODE TO 
THE LIVING, a new production of the Graff Ballet 


Photo: Film Workshop 
MariAN LAWRENCE, seen above in bird-fAying mudra, will 
take her troupe of dancers to Montreal for the summer 
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FORWARD 
to Better 
Ballroom Dancing 


by LAWRENCE HOSTETLER 


4 


An informal discourse by the eminent 
ballroom authority on the difficulties 


of ballroom mechanics 


The Approach—Correct 


Incorrect 


| The 
aesg out, come out, wherever you are! No use hid- 


ing from it, so come on out, friend, and let’s face it 


together. The ballroom, in its thousand guises, from. 


humble barn to colossal night club, is the focal point of 
-man’s yearning to get away from his loneliness, from the 
outer darkness, into the bright light and warmth of com- 
munion with his fellow-creature. It has the distinct ad- 
vantage over the stage of being no tax on the emotions as 
professional dancing at its best always is, and is a release 
from, instead of a tax on, the emotions of the participant. 

Watch your subject turn his timid and dragging feet 
slowly toward the inevitable ballroom floor. Now watch 
him peel away layers of constraint and inhibition. Some- 
times this may lead your subject into seductive fits of over- 
- ebullience; yelps of song pour from him; he tries to stand 
on his head, or he engages in extraordinary exhibitions of 
grappling with his partner of the moment. ‘This is the 
extremity of effect; the intoxication of mind and body by 
music, light, warmth and healthy contact with the creatures 
of his kind. Strip away the externals and you see a repeti- 
tion of the same scene rehearsed by his ancestors in their 
forests, caves and groves of prehistoric times. | 

Yes, man must dance, and unless he is pledged to the 
theatre, like a priest, he must direct himself to the ballroom. 
But simply turning to the ballroom is in itself not the end 
and all. How many unhappy, sweating and squirming souls 
dread the ballroom as tho’ it were a purgatory? The man 
(usually it is a man; a woman is stouter-hearted ) who strikes 
a defensive attitude and exclaims, “What! Me dance? I 
couldn’t be bothered, and besides, I hate to get out there 
and make a monkey of myself,” is a type with which we are 
all familiar. This man is cheating himself of his primary 
right to a physical release. He is one of thousa.ds who are 
defeated by mere mechanics from enjoying the exercise of 
their feet and feelings. Somehow, I have a private convic- 
tion that the basis for this retreat is an inglorious passage- 
at-arms with some dance or dancing partner in the far away 
long-ago. 

Woe is us, who has not lived through the agony of 
transfixed shoulder and arms, sorely trod‘ upon toes, knees 
that bump into knees to your utter despair, arches, tired to 
untold weariness, from the sustained half-réleve considered 
“fancy” ‘by connoisseurs of yore, and a dismal sense of 
defeat, indstead of a sense. of victory over these paltry me- 
chanics which should be ironed out, mastered, triumphed 
over to the greater glory of the dance. 

Let us pull ourselves together, for a moment, if you 
please, and endeavor to corner this villian, mechanics, with 
whom we, as ballroom dancers, have a day-to-day struggle. 

Basic technique does not change radically every tew 
years; in, fact since the basic change from the jumping, 
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sashaying days of the nineteenth century to the walking and 
gliding of the twentieth, there has been no basic change. 
In 1930 I published my first book called The Art of Social 
Dancing and in the last decade it has not outlived its pur- 
pose as a guide to ballroom dancing. ‘The essentials are 


there. Only styles change. This is inevitable. They 


change with every flurry of fashion, every departure in 
music from ragtime to swing, to boogie-woogie, to Latin 
rhythms; they change with local influences such as the 
Southern mountain people who evolved the Big Apple of a 
few years ago, of Western pow-wows, of New England 
square dancing, of Spanish-American infiltration into the 
music and art of American life. 

I am now engaged in the writing of a new book to be 
published shortly under the name of Walk Your Way to 
Better Dancing. It is my fixed contention that to dance 
well you must walk well. This is the crux of the bitter 
battle with mechanics. Jo dance gracefully you must first 
learn to walk gracefully. All first rate actors and actresses 
spend hours perfecting their posture and carriage as an 
essential part of their art. Sarah Bernhardt tells us in her 
autobiography that it required months of training before 
she felt capable of walking gracefully across the stage. Your 
walk reflects your character and personality and is as dis- 
tinct from the walk of any one in the world as your finger- 
prints are distinct from other. finger-prints. 

Are you one of a vast multitude which walks with the 
toes pointed out, the right saying: “‘I want to go this way,” 
and the left saying, “Sorry, old fellow, but I want to go 
this way’? Do you waddle like a duck as your weight is 
shifted laboriously from side to side? Do you bend forward 
at the waist dragging your reluctant posterior behind you ? 
Do you lope along with your head jutting dangerously. for- 
ward, like a turtle with its head stuck outside its shell ? 
Do you endeavor to simulate a pogo-stick by bouncing up 
and down on your heels and thus flinging priceless energy 
to the winds? ‘These are only a few of the more obvious 
faults to be overcome if you wish to recharge your batteries 
and start from scratch. 

Walking or dancing smoothly—that is, without bobbing 
up and down like a buoy in a rough sea, and without land- 


ing heavily on the heels—depends primarily on controlled 


hip, knee and ankle movement. The following sequence 
of movement determines the degree of smoothness, balance 
and centrol that you have in your walking and dancing: 
1. ‘The ankle gives as the weight rolls smoothly from the 
heel to the ball of the foot and toes. 2. The knee bends 
slightly. 3. The hip tilts inconspicuously toward the sup- 
porting toot. Lhe flow of movement from heel to hip must 
be a smooth continuous wave-like motion. 
(Continued on page 31) 
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CODE OF TERPSICHORE 


by CARLO BLASIS 


World’s supreme authority upon the Ballet. 
Published in 1820 


With Notes by ALFONSO JOSEPHS SHEAFE 


First installment appeared in the Nov. 1936 AMERICAN DANCER 


Continued from May Issue 


CHAPTER 22. 
THE COMPOSER, OR BALLET-MASTER. 


“Rapproche les climats, les peuples et les 
tems. Réalise la fable, et reproduit l'histoire; 


Et des feux de son ame embrace tous les 
coeurs.” (Delille.) 

The Ballet-master should unite to a per- 
fect knowledge of the arts of dancing and 
pantomime an acquaintance with music and 
painting. The study of polite literature, 
and particularly of celebrated authors, will 
prove essentially serviceable to him. He 
should also have a just idea of the various 
mechanical arts, joined to some instruction 
in geometry, which will enable him to exe- 
cute the design and movements of his dances 
with truth and precision, besides a certain 
degree of mathematical learning imparts 
clearness and exactness to all our concep- 
tions. But the study most requisite to a 
theatrical artist, and which claims his deep- 
est attention and on which. depends the 
entire effect of his compositions, is that of 
nature and the human heart. Without 
this no dramatic work should be attempted. 

Note. Among the moderns, Shakes- 
peare, Racine, Metastasio, Molié¢re and 
Bocaccio must be considered as_ the 
great organs of nature. These writers 
should be ever present wtih you; na- 
ture speaks in their persons. 

The “Decameron” is more useful to 
composers of ballets than is generally 
supposed. 
interesting subjects, in which. are to be 
found faithful portraits of mankind; 
every character and passion is described 
in the liveliest colors. From these 
learned and witty novels of this great 
writer: we may learn to delineate per- 
fectly the magnanimity of a king, the 
prudence of a counsellor or courtier, 
the valor of a general, the virtue of a 
matron, the modesty of the virgin, the 
looseness of the courtesan, the knavery 
of a servant, the fidelity of a friend, the 
ecstasy of love and the jeaiousy that 
attends it, the fury of despair and idiot 
simplicity, the misery of a miser and 
the munificence of a great mind, village 
rusticity and polite libertinism, etc. 

In short, a complete ballet-master is at 
once author and mechanist; in him should 
be joined an experience almost universal 
to a fertile and varied imagination. Let 
it not be thought extraordinary that so 
much should be expected of a composer. 
He never loses his time who knows how to 
employ it. There is nothing prodigious 
in such an extensive acquisition; besides, 
nature herself assists the progress of those 
whom she destines for celebrity. 

Maffei remarks that, in the list of quali- 
fications deemed indispensable for a com- 
poser of dances, according to Lucian, “The 
study of morals is not required.” Why, 
it may be asked, should not a ballet-master 
complete the course of his studies? Is not 
his art essentially considered equal to that 
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It. furnishes an infinity of 


of Corneille, Alfieri or Moli¢re? Should 
not he, whose business it is to display men 
and their passions on the stage, be ac- 
quainted with a science which introduces 
us to a knowledge of the virtues and vices 
of our species? This criticism, therefore, 
of the Italian author is inconsiderately pro- 
nounced. Without a knowledge of man- 
kind, he could never have produced so fine 
a piece as “Merope,”’ which subject also, 
as treated by Voltaire, is a masterpiece. 

The former could not have been ignorant 
of this truth, but perhaps he thought it 
would not be expected in a composer of 
ballets. Manufacturers of ballets are plen- 
tiful, but talented composers are rare. 

The office of composer is often filled by 
ignorant impostors, and the imperfections 
in this department may, in some measure be 
attributed to audiences which have become 
too easy and indulgent towards avaricious 
managers and to performers who are too 
indolent to acquire perfection in an art 
which, however, they are proud of pro- 
fessing. 

The intrinsic value and excellence of a 
picture, fresh from the hands of an artist, 
consists in its perfect imitation of nature: 
the same observation may be made with 
respect to ballets. A ballet should represent 
a picture put into motion; its coloring 
should be varied, its shadowing clear and 
its drawing correct; grace must be its pre- 
dominant characteristic; the groupings, posi- 
tions and scenery should be elegant and 
clearly delineated :-— 

“Ne vous présente dans tes folles peintures, 
Ce désordre jeté par lamas des figures, 
Ces corps s’entrechoquant, ces groupes mal 
concus, | 
Montrant une malée au milieu des tissus; 
Mais que dans le tableau la figure premiére 


Frappe d’abord les yeux par sa_ vive 
lumiére.” 
(Lemierre.) 
Note. “Though every person present 


at a scene becomes an actor in it, yet 
everyone must not be equally affected at 
what is passing; thus, the soldier who 
witnesses the sacrifice of Iphigénie 
ought to be moved by such an event, 
but certainly not so deeply as_ the 
brother of the victim. A woman at the 
trial of Susanna, and who does not 
appear from any outward mark to be 
related to her. must not evince the same 
degree of affliction as the mother or 
sister of Susanna, Again, a young 
man appears with more spirit than an 
old one. A young man will appear 
totally absorbed at a pathetic scene; 
while the man of more years and ex- 
perience exhibits less feeling, though 
more consideration. When the features 
of a spectator are marked by sense 
and study, he does not become so wrapt 
in imagination as one whose physiog- 
nomy exhibits a kind of idiot simplicity. 
Astonishment, as seen in the part of a 


utility to a composer. 


king, is different from the same passion 

as displayed in an ordinary man”. 

A person placed in the distance does 
not appear so visibly affected as he 
who is mearer to the spectator. Atten- 
tion, as portrayed in him who sees, is 
different from that of him who hears. 
A person of lively temperament sees 
and hears with gestures differing from 
those of a melancholy character. 

These observations, may perhaps, ap- 
pear too nice and over-labored; yet it 
is by this appropriate and universal ex- 
pression that a scene is rendered com- 
plete in all its parts; the principal 
actors in a scene always exhibit the 
necessary feeling, but it is over the 
secondary parts that this feeling should 
be spread and continued, thus render- 
ing the picture an entire imitation of 
nature. And it is the ballet-master’s 
business to give the instructions neces- 
sary for producing such an effect. 

A taste for painting and an acquaintance 
with its masterpieces are of the utmost 
What assistance may 
he not derive, with respect to action, ex- 
pression and pictorial effect, from a con- 
templation of the magnificent compositions 
of Raphael, the Carracci, Andrea del Sarto, 
J. Romano, Tintoretto, Dominichino, Michel- 
angelo, P. di Cortona, Poussin, Le Brun, 
Rubens, Ricciarelli, Joseppino, Albano, Guido, 
etc. The powerful designs of Flaxman and 
some other moderns will also add greatly to 
his resources. 

Painting, sculpture and dancing, have in- 
deed, a most intimate relation to each other; 
and as they are expected to produce similar 
effects, each of them should possess the 
same inherent qualities, 

It frequently happens that a fine picture, 
or a good piece of sculpture, suggests a 
design of dramatic representation. Of this, 
the Bas-reliefs of the sumptuous Urn of 
Alexander Severus which was discovered 
in the capitol may be added as a proof. 
The following is a description of the urn, 
given by the Keeper of the Musée 
Capitolin: | 

“The bas-relicf in front represents the 
dispute between Achilles and Agamemnon for 
the possession of Chryseis; Achilles appears 
in the centre with his sword drawn, and 
in the attitude of aiming a blow; Agamem- 
non is seated before him; Minerva, sup- 
posed to be invisible, is restraining the 
wrath of Peleas’ son, and Chryseis is stand- 
ing, apparently in great fear, near Achilles. 
The other figure is most probably intended 
for Menelaus. The group behind represents 
the Greeks assembled around their kings in 
council. 

“Side view:—The seizure of Chryseis; 
she is embracing and taking leave of her 
father, Chryses; her head is turned towards 
Achilles, who appears looking at her with 
impatience; the latter is also holding his 
horse by the bridle, while he makes a sign 
of departure to his attendant, Automedon, 
who is near him. Two damsels, bearing 
small parcels, follow the prisoner. 

“Opposite side view:—Achilles resuming 
his arms to avenge the death of Patroclus; 
he appears in the midst of his armor, hold- 
ing with his right hand the bridle of his 
horse, while his left hand grasps a sword; 


the other figures surrounding him are the 


princes come to implore him to return to 
the combat. 

“The Hinder Side:—Here the ransoming 
of Hector's body is described. Priam, the 
aged King of Troy, is on his knees before 


Achilles, whose hands he embraces, while 


entreating for the remains of his son. The 
chariot, placed behind the monarch, is filled 
with costly articles destined for the ransom.” 
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DANCING MASTERS of AMERICA, Inc. 
by WALTER U. SOBY 


D.M.A. AND U.S.O. 


HERE is no question but what dancing will play a 

very important part in the recreational program as 

planned by the United States Organization for Na- 
tional Defense, Inc. It will mean that thousands of boys 
in the Army and Navy will need instruction in dancing. 
What part then can dance teachers take in this marvelous 
movement? Plenty! 

Apparently from reports, the campaign for the $10,765,000 
has been successful. This means that in a few months the 
program as planned by the U.S.O. will be under way. 
Recreational centers will be established in and around all 
camps and naval bases. Places will certainly be provided 
for dancing. 

Men dancing teachers may be called upon to teach large 
groups of men to dance. Women dancing teachers may be 
called upon to be hostesses at these functions with perhaps 
one of the most important duties of “rounding up” partners 


sary for men in the dance business to train live-wire men 
in the service how to run Paul Jones, party stunts and 
dance games. | | 

When the U.S.O. plan was first started it was an- 
nounced that Thomas E. Dewey, District Attorney of New 
York City, had been appointed chairman of the U.S.O. 


campaign. A letter from the D. M. of A. headquarters 


(which is herewith reproduced) was sent to Mr. Dewey 
on May 9th. A reply was received (also reproduced here- 
with) which indicated that their first job was to collect the 
ten million or more dollars and from then on the program 
could be put into effect. There is no question but what 
the plan will succeed and it only is a matter of time when 
it will be put into action. One of the most important mat- 
ters to be discussed at the convention of the Dancing Mas- 
ters of America at the Hotel Astor, New York City, the 
week of August 3d, will be “what part and help the entire 


for the boys. 


dance teachers if they but take the matter seriously. 
too early to predict what will be needed. 


DANCING MASTERS OF AMERICA 
Incorporated 
and Afhliated Clubs 
A NATIONAL ORGANIZATION OF DANCER 
‘TEACHERS 
Office of 
WALTER U. SOBY 
Secretary-T reasurer 
553 Farmington Avenue, Hartford, Conn. 


\ May 9, 1941. 


Mr. Thomas E. Dewey 

District Attorney of New York 

. Chairman of the United Service 

Organization Campaign 

New York City 

Dear Mr. Dewey: 
Our attention has been called to the fact 

that you have been appointed general chair- 

man for the campaign to raise funds for the 

United Service Organization. 


There is a big job “around the corner’ for 


It is 
It may be neces- 


As Secretary-Treasurer of the Dancing. 


Masters of America, Inc., I call your atten- 
tion to the fact that we have a membership 
of close to 1,200 members employing any- 
where from one to five assistants as an 
average and as such are the representative 
teachers of dancing throughout the United 
States. 

We fully realize that one of the most im- 
portant factors of a program such as is be- 
ing planned by the U.S.O. will be that of 
providing instruction in dancing for the men 
in the service as well as for defense work- 
ers. Our membership consists of men and 
women teachers of dancing. 

It has occurred to the officers of this or- 
ganization that we might be of some service 
in cooperating with the splendid movement 
that has been proposed by the various units 
embracing the U.S.O. campaign. 


vitation to visiting teachers to inspect the new air 
: conditioned studios in the Waldorf-Astoria. 
Mrs. Hubbell will conduct a 
| SHORT TRAINING COURSE FOR TEACHERS. 
| 
| 


from Monday, 
ideas in kindergarten work. 


teachers. 


Hubbell 


| noted — of ballroom dancing extends a cordial in- 


July 21 


with particular emphasis on children’s ballroom dancing and new 


to Friday, August 8 


Mrs. Hubbell will be assisted by a capable staff of associate 
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membership of the D. M. of A. can be in making the U.S.O. 
- program a huge success? 
letters will be self explanatory: 


The following facsimiles of the 


We may be somewhat premature in offer- 
ing the services of our organization in co-. 
operation with the movement but if we can 
be of any service to you and your committee, 
we would only be too glad to do so. 

If there is any further information you 
desire in reference to our organization, its 
membership, etc., we will be very glad to 
supply you with the same. In closing, I 
would like to call to your attention that we 
are holding our 58th Annual Convention at 
the Hotel Astor, New York City, the week 
of Aug. 3rd. 


Wishing you success in the planned cam- 
paign for the worthy cause, I remain, 


Very truly yours, 


Signed WALTER U. Sosy, 
WUS:LM 


NATIONAL U.S.0. CAMPAIGN 
$10,765,000 for American Soldiers, Sailors 
and National Defense: June 3-July 4 
Empire State Bldg.. New York 
Pennsylvania 6-5400 


NATIONAL CAMPAIGN CHAIRMAN 
THOMAS E. DEWEY 


: May 19, 1941. 
Mr. Walter Soby 

553 Farmington Avenue 
Hartford, Conn. 


Dear Mr. Soby: 


Your letter of May 9th addressed to Mr. 
Dewey has been referred to me for reply. 

At this time the U.S.O. is not an operating 
agency but simply a fund-raising agency to 
secure the money necessary to carry on its 
recreational program. I suggest, however, 
that you communicate with us sometime in 
September when we will be in a better posi- 
tion to estimate our recreational needs. 


Very truly yours, 


Signed GARTH P. JAMES. 
GPJ :LN 
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BILL PILLICH 


Now that several dancing teachers’ organizations have 
taken steps toward standardizing dance terminology, it 
might be interesting to look over the tap dancing field and 
see what “so-and-so” has been calling a “so-and-so.” 

After checking all the available published copies of tap 
dances and books (and there are many varieties) one finds 
that many teachers and dancers have been using their own 
code of dance notation. Where they learned these terms 
and on what authority they use them, there is no mention— 
probably individually invented. In the professional field 
tap dancers seem to agree more or less and are anxious to 
accept new steps and new names. But in the public schools 
and colleges, where tap is at last being recognized as hav- 
ing definite value (see the editorial in the Educational 
Dance Mag. Feb. 1940), here is where most of the incon- 
sistencies of the terminology exists. 

As one who has had experience in both the professional 
field and the school system, I know that the college teachers 
are hungry for more tap material and have been depending 
upon the ' professional dancers and teachers for information. 
These teachers are willing and anxious to accept standard 


terms if such a form is available. As the situation now ~ 


presents itself, there is a wide variety of individually created 
words and phrases now being misunderstood among tap 
teachers and. dancers. 
One of the most common and basic movements of the 
two-sound techniques in tap dancing is “‘brush the free foot 
torward, then backward, striking the floor with the ball 
ot the foot,’’ and this is almost universally accepted as a 
SHU FFLE—yet in many of the dance books it is called a 
RATTLE, a TWO, a DOUBLE, a FRONT-BACK, a 
ONE-TWO, yes and even a PICK-UP. 
_ It would be confusing to buy a copy of a song by G. 
(serswhen(?) only to find that he calls a SHARP a FLAT, 
and Oscar Levant calls it a HALF TONE, and your 
music teacher calls it a something different. The fact that 
now music is so standardized that the note C always ap- 
pears on a certain line or space, does not limit the creative 
composer; instead, it helps him to compare his work with 
others and to understand what others are writing. So 


why not call a SHUFFLE a SHUFFLE? 
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DETERMINING 


TERMINOLOGY 


by BILL PILLICH 


Chairman of the Tap Terminology Committee D.E.A. . 


A PICK-UP (and speaking only in tap language) is 
another word that has mysterious ideas attached to it. 
Most teachers agree that a PICK-UP is a “two sound 
technique, performed by springing from one foot and simul- 
taneously brush the same foot backward, then land on that 
foot.” This is different from a PICK-UP-CHANGE 
which begins on one foot and finishes on the other—also 
two sounds. These terms were used by the late Jack Man- 
ning, who taught the greatest number of teachers his standard 
terminology than any other person. 

And what does a RIFT mean to you in the southern 
and western states? Here in New York dancers talk about 
a “4-point RIFT” and a “5-point Riff”. With an ac- 
cepted set of names of the fundamentals of tap, analyzing 
the one and two sound techniques and agreeing on some 
of the simpler movements, you teachers outside of New 
York could easily understand the newer dance creations, 
and we in the east could learn what you have to offer. | 

This RIFF for an instance is “a two sound” technique 
performed by brushing the free foot in any direction— 
usually forward—striking the floor with the TOE, then 
the HEEL, one movement, and this is sometimes followed 
or preceded with a HEEL-DROP on the supporting foot. 

Three (and more) sound techniques are made up of a 
combination of the one and two sound techniques and some 
of these STEPS have certain names, but look out—we are 
in unsettled, territory. Ask ten dancers from different sec- 
tions of the country, or from different schools, to ‘Wo a 
TIME-STEP, and do you know that you would probably 
get “ten variations on a TIME STEP.” Among these 


collected time steps would be a STOMP TIME STEP, 


a HEEL CRAMP ROLL TIME STEP, a RUNNING 
TIME STEP, a OFF BEAT TIME STEP, a WING 
TIME STEP, a SYNCOPATED ‘TIME STEP, a 
BOSTON TIME STEP, a RUN A LONG TIME 
STEP, a SINGLE, DOUBLE or TRIPLE TIME 
STEP, a TRAVELING TIME STEP, a BUCK-TIME, 
yes and even “MY OWN” TIME STEP. And that is 


‘what one would call a conglomoration of TIME-STEPS. 


However, some of the dancers would be doing the same 
movements yet calling it a different name. 

And according, to your “‘set of pet names” what is the 
difference between a HOP a JUMP and a LEAP? The 
D E A terminology committee has agreed that a “JUMP 


means to finish on both feet (in any position) and a LEAP 


means to travel through space from one. foot to the other, 
and a HOP is on one foot. All three movements have an 
instant in the air when the entire body is off the floor.” 

A little give and take spirit among teachers for the next 


few years will do the trick of balancing and standardizing | 


the tap terminology. 

The argument that you have always called an IRISH 
step a “one-two-hep-down,” and FLAP a SLAP, and a 
STAMP a STOMP, and LEAP a JUMP will no longer 
be an excuse, because from now on you will hear more 

(Continued on page 30) 
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Pupils of the La Rue AND YOLANDER SCHOOL in New York. Left 
to right: MARGARET CORNELL, Rose BECK, EDNA YELLEN, MARIA 


Gute, soloist, BETTY BEENK, FRANCES OSTROWSKI, SARA LETO. 


© NEW YORK, N. Y.—Summer is acom-_ ful program was Karen Conrad's two dances 
ing in but school activities show no sign of to the music of Chopin and Richard Strauss. 
slackening in New York, at any rate. To © 
the forefront of local activities stands the 
forthcoming summer recitals of the School of 
Natya. Beginning with July 1, Mme. La 
Meri will present programs of Spanish, 
Hindu and other dances fortnightly through 
the summer. At a later date the school will 
resume the regular lectures and demonstra- 
tions. 


Yolanda and La Rue presented a varied 
and entertaining program of dances with a 
large and talented cast of their pupils in a 
recital at the Bronx Winter Garden on 
June 28. The performance was followed by 
a grand ball. 


Vanities of 1941 is the title of the musical 
revue given on June 28 at the Barbizon- 
Plaza by the pupils of the Le Roy School 


Due toxa full and increasing schedule of ! 
in the 


classes at the Vilzak-Shollar School of Ballet, 
Anatole Vilzak has regretfully declined the 
offer of Serge Denham, director of the Monte 
Carlo Ballet Russe, to resume the teaching 
of company classes. The only outside en- 
gagement Vilzak has accepted is a week of 


Upon the occasion of the 36th anniversary 


sented on June 22 at the Barbizon-Plaza a 
Student Revue, which included pupils from 


the dancing, singing and dramatic classes. 
teaching character dancing at the D.M.A. . 
Convention. The pupils of Phyllis Marmein at the 


* West Side Y.W.C.A. presented a recital on 
Boris Novikoff announces that graduation June 13 which included a Harlequinade, a 

diplomas in classical theatrical dancing, the- Dutch pantomime, and numerous solo ballet 
were awarded on June 25 numbers. ¢ 
to Margaret Hall, Genady Platoff, Ella Hill, 
Agnes Delgado, Agnes Kachadoorian and The “American Society of Teachers of 
Tessa Pichkevich, Dancing will hold their 63rd annual conven- 

. tion in New York City at the Hotel Astor, 
August 18 to 23, The program for the 
week’s activities will start on Sunday after- 
noon, August 17, with a reunion of mem- 
bers, and registration. Miss Ruth I. Byrne, 
the chairman of the program committee, has 
assembled one of the finest faculties that has 
ever taught for the American Society. They 
consist of the following: Anton Dolin, Donald 
Sawyer, Paul Mathis, Fred Le Quorne, Wal- 
ter Camryn, Thomas Riley, Benjamin B. 
Lovett, Dean Goodelle, Mme. Annette, Irene 
Tungate, Elsa Heilich, Gene Kelly, Francis 
Chalif, Elinor Fry, George W. Lipps and 
Sophie Reed. | 

® DALLAS, TEXAS.—One of the most 

unusual performances of a school anywhere 
in the country was that of the Highland 
Park School of the Dance, under the direc- 
tion of Helen and Gladys Kingsbury of Dal- 
las. On June 10 at the McFarlin Memorial 
Auditorium they presented an impression of 
the Nutcracker Suite ballet as inspired by 
Walt Disney’s Fantasia. This was done 
vida, formerly with the Joos Ballet, Allan with the express permission and even the 
Banks and Margo Geiger. Miss Sartorio . benediction of Walt Disney. This would not 
has had a brilliant past in the dance in./ have been possible, Miss Kingsbury stated 
Europe, p4rticularly in the famous May in a curtain speech, had she not gone to 
festivals in Florence. New York and seen the Disney Fantasia. 

e For the character of the Nutcracker, who 
does not appear in Fantasia, but did in 
Wray were the guest artists on a program’ the Kingsbury recital, a bizarre mask was 
of dances given by the pupils of the Chalif designed by the Mexican artist, Joaquin 
School on May 18. The climax of a delight- Medrano. | : 


On July 7, Jose Fernandez, who will be 
remembered for his production of Goyescas 
in the Ballet Theatre’s 1940 season, and for 
his activities in films and at the Hollywood 
Bowl, will introduce a summer session for 
intermediate and advanced students of the 
Spanish dance. This notable concert artist 
has developed a method of teaching the 
classical dance of Spain, as distinguished 
from Flamenco or gypsy dancing. 


This summer the official teacher for the 
Monte Carlo Ballet Russe will be Vecheslav 
Swoboda, choreographer, teacher and author 
of Russian Somersault. 


On June 24 Angiola Sartorio, who in 
Europe was a name to be conjured with, 
presented for the first time since her arrival 
in America, a new group which she is spon- 
soring and molding into a first-rate company 
along modern-ballet lines. The dancers in- 
clude such people as Angelo and Maya Ro- 


Karen Conrad, Shin Aoyagi and John 


j 
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of the Ned Wayburn School, the faculty pre- 
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® VILLA PARK, ILL.—An audience of 
one thousand turned out to view the recital 
of the Edith Garrett School at the York 
Community High School on June 17, This 
school boasts a total of five hundred ninety- 
five performers, all of whom had their 
chance in the spotlight. 


GLENNIE SUE BressiE of the MABEL BANNER - 
Stupio, Corsicana, Texas. 


® SCHENECTADY, N. Y.— Gertrude 
Blanck Gajdys presented the Blanck School 
solo recital award to eighteen-year-old Miss 
Marion Teter, whose appearances in the re- 
cital at the Erie Theatre on June 30 were 
marked by originality and unusual brilliance. 

BOSTON, MASS. — Lillafrances Viles, 
Mabelle Patten and Horace Banister pre- 
sented their pupils in a joint Dance Display 
given for the benefit of the British War 
Relief Society at Jordan Hall on June 24. 

© HYDE PARK, MASS.—Under the di- 
rection of Lillafrances Viles, the youngest 
pupils of her school presented a Petit Car- 
nival at a matinee and evening performance 
at the Viles studio on June 7, with some of 
the children emerging as choreographers un- 
der Miss Viles’ sympathetic teaching. 

® MILBURN, N. J.—Red Letter Days, 
presented at the Paper Mill Playhouse, is 
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Park, Mass. 


GLADYS KINGSBURY SCHOOL, Dallas, Texas. 


the fourteenth annual musical revue by the 
Leona Turner School of Dancing. This re- 
vue was written, arranged and directed bv 
Miss Turner, and its theme was a trip 
around the calendar starting with Labor Day 
and finishing with Independence Day, 


® PROVIDENCE, R. I.—South America 


of the last century was the theme of the 
annual pageant at the Mary C. Wheeler 
School, under the direction of Jan Veen 
(Hans Wiener) on June 5. Two hundred 
and sixty pupils took part in this pageant, 
for which the music was composed by Mr. 
Veen and Harry Coble. 

© BOSTON, MASS.—A dance symposium 
was held during May by members of the 
Jan Veen Studio group. The ballet demon- 
strations were under the direction of Vonn 
Hamilton. 

® COLORADO SPRINGS, COLO.—Hanya 
Holm will present a new composition in 
the concert to be given August 7, 8 and 9 
in the Fine Arts Center as a climax to the 
eight weeks’ summer session she will con- 
duct at Colorado College. The concert comes 
at the height of the summer tourist season. 
During the Fine Arts Conference, which is to 
be held in Colorado Springs on July 25, 26 


ELLEN SCHOOL, Philadel phia. 


HONOR ROLL 


and 27, Miss Holm and her dancers will 
give a demonstration-recital to illustrate the 


place of the modern dance in the fine arts 


and the theory and practice that goes into 
the work of the modern dance. 

® RALEIGH, N, C.—Alice Clarke Math- 
ewson presented her pupils in a matinee and 
evening performance of her seventh annual 
spring revue at the Raleigh Little Theatre 
on May 31. 

© NEW YORK, N. Y.—Tudor City has 
invited the members attending the Lucille 
Stoddart Dance Congress in July to come to 
the garden party to be held there on July 24. 


CALIFORNIA 
by DOROTHI BOCK PIERRE 
The Associated Dancing Teachers of 


Southern California are having a_ larger 


faculty and more diversified curriculum for: 


their convention at the Knickerbocker Hotel 
on August 17-20 than they have ever had 
before. | 

The Norma Gould studio offered its an- 
nual spring recital at the Wilshire Ebell 


Left: Betry Rost BEAKE and JEAN ARGYLE BLAKE of the LILLAFRANCES VILES SCHOOL, Hyde 
Center: MARILYN DEANS, JUANITA TURNER, CAROLYN GEORGE of the HELEN AND 
Right: Tina Marra, foe-tap pupil of the Lovu- 


on June 21 in a Ballet of Jewels followed 
by a divertissement, 


The second Dance Laboratory program 
was given on June 28 at the Guy Bates 
Post Academy, under the direction of Lil 
Liandre. The dancers appearing were 
Thelma Babitz, Edward Harrington, Karen 
Burt and Johnson. 


On June 29 Dave Kling, well-known coach 
and tap instructor, presented his 20th an- 
nual review at the Ambassador Theatre. 


May O'Donnell, who has been touring the 
west coast with Jose Limon in concert, will 
teach at the summer session at Mills College. 


Queenie Smith, long noted on Broadway 
as a dancer, now is an instructor at the 
Rubens Musical Workshop in Hollywood, 
and is rehearsing her students in a revue 
called Cavalcade of Youth, to be presented 
in July. 

Chloe Call presented her annual revue on 
Mav 24, ~ her studio in Long Beach. 


George Balanchine and Adolph Bolm 
shared choreographic -honors on the Colum- 
(Continued on page 29) 


First year toe pupils of the Petrorr SLABY SCHOOL, Milwaukee, Wise. Left to right: RAYMIE 
REHORST, JEAN DENTINGER, ARDATH SHELHAMMER, LENoRE LopEWwic, JEAN Wickus, DoroTHy 
KARNER, Mary MARGARET SCHULTZ, MAry Lols GOODMAN, BARBARA WaAscCHICK, BETTY Kar- 


NER, 


MaARJORIE GROTH, 


SPRAY, FAY PETERSON, 


SUZANNER SLABY 


(GWENDOLYN 


DIANA 


(;LEISSNER, SONIA 
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Roster 


By Willard Hall 


Wherein he passes on his findings concerning the best of the cur- 
rent releases of every major company ... Decca, Columbia, Blue- 
bird, OK, Victor, ete. | 


Jimmy Dorsey ... ‘“‘That Man 
With the SAX’ ... is July’s 
AMERICAN DANCER’ BAND- 
LEADER OF THE MONTH. 
Dorsey, who calls Swing ‘‘sur- 
realism in music,’’ claims the 
distinction of being the world’s 
worst golfer. He started his 
career as a driller’s assistant in 
the mines of his native Pennsyl- 
vania, later graduated to swing- 
ing a cornet, and then pulled the 
history making switch to that 
saxophone. 


Is currently whipping about the 
countryside, hither and yon in the 
hinterlands, serving up swing to 
those out-of-towners who like 
their music sunnyside up and 
solid. Take a bow, Jimmy! 


JIMMY DORSEY 


* 


The air is full of the Hut-Sut Song and there have been many recordings of it. 
Orchestrally, vocally and from a dancing standpoint, score The Jesters, Decca 35378, 
100% in each bracket. Words, music rhythm combine to make a perfect fox trot of 
52 measures per minute.-—-WILLARD HALL. 


* This asterisk means that BOTH sides of the record are good for dancing and are 
listed below. 


Speed in : 

Measures Record and Title Orchestra 
| FOX TROTS 

24 *Decca 3764, Lower Register Joe Marsala 
25 *Col 36172, All Alone and Lonely Orrin Tucker 
27 *OK 6236, All Alone and Lonely Tommy Tucker 


29 Col 36170, Where the Mountains Meet the Moon 
Eddy Duchin 
29 *Decca 8552, Jelly Jelly | Erskine Butterfield 
29 Decca 3774 Two Hearts That Pass in the Night 
Bobby Byrne 


30 *Col 36171, Daddy Harry James 
30-48 *Decca, 3799, My Gal Sal Guy Lombardo 
32 *OK 6213, There’s a Little Spark of Love Still Burning 

Jan Garber 


32. «= *OK 6223, I Went Out of My Way............Frankie Masters 
33 Decca 3771, I Found a Million Dollar Baby..Bobby Byrne 
34 *Vic 27426, Alma Mater—Cornell Ozzie Nelson 


35 *OK 6225, Good-bye Forever to Good-bye Jan Garber 
35 *Decca 3746, When It’s Lamp Lightin’ Time 

in the Valley Plehal Bros. 
35 *OK 6237, In the Middle of a Dance Jan Garber 
35 *OK 6201, Until Tomorrow Frankie Masters 


36 *OK 6209, You’re the Sunshine of My Heart..Dick Jurgens 
38 *Decca 8551, You Might Have Belonged to Another 
Erskine Butterfield 


38 *Decca 8551, Because of You Erskine Butterfield 
38 *Decca 3786, Indiana Johnny Long 
42 *Col 36148, Walkin’ Round in Circles Horace Heidt 
42 *Col 36165, Cutting the Campus John Kirby 


44 *Decca 3777, Alexander the Swoose..............Johnny Messner 
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46 *Decca 2266, Eli Green’s Cake Walk..................Russ Morgan 
46 *Decca 3786, That’s What I Like ’Bout the South 
Johnny Long 
48 *OK 6223, The Hut-Sut Song Frankie Masters 
48 *Vic 27426, The Eyes of Texas } Ozzie Nelson 
48 *Decca 2778, Johnson Rag Russ Morgan 
48 *Decca 2555, Pavanne Russ Morgan 
48 *OK 6237, Hindustan Jan Garber 
50 *Vic 27428, Victory March Ozzie Nelson 
50 *Col 36148, Good-bye Dear, I’ll Be Back in a Year 
| Horace Heidt 
50 *Decca 3768, Valse Triste Russ Morgan 
52. *Decca 3778, The Hut-Sut oa The Jesters 
54 *OK 6225, A Romantic Guy, I Jan Garber 
54 *Decca 8552, I Dreamt I Dwelt in Harlem | 
Erskine Butterfield 
54 Decca 3761, South 3 Woody Herman 
56 © *Decca 3777, Toy Piano Minuet Johnny Messner 
60 *Col 36165, I Love You Truly John Kirby 
60 *Vic 27425, Washington and Lee Swing...........0zzie Nelson 
ONE STEP 
58 *Vic 27427, Anchors Aweigh Ozzie Nelson 
58 *Col 36171, Aurora Harry James 
63 *Vic 27428, On Wisconsin Ozzie Nelson 
66 *OK 6201, Aurora Frankie Masters 
69 *Decca 3764, I Know That You Know ... Joe Marsala 
69 *Decca 18134, Nao Te Dou A Chupeta....Fernando Alvarez 
TWO STEP | 
46 *Decca 2266, Good-bye My Lady Love...............Russ Morgan 
63 *Decca 3778, Round Her Neck She Wears’ | 
a Yellow Ribbon : The Jesters 
65 *Vic 27427, Rambling Wreck from Georgia Tech. 
Ozzie Nelson 
POLKA 
44 *Decca 2778, China Doll Parade........................Russ Morgan 
48 *OK 6203, Dog House Polka Tommy Tucker 
60C56*Col 36142, Clarinet Polka Bill Gale 
63C56*Col 36145, Gypsy Polka Bill Gale 
66 *Col 12213F, Razzberry Polka Globe Trotters 
66 C56*Col 36145, Beer Barrel Polka Bill Gale 
69 C56*Col 36143, Laugh Polka Bill Gale 
69 *OK 16009, Get Together Bee Gee Tavern Band 
WALTZ 
31 *Vic 27425, Sweetheart of Sigma Chi Ozzie Nelson 
38 *Decca 3747, Meet Me Tonight in Dreamland 
Jolly Jack Robel 
38 *Col 36199, Prince Charming Wayne King 
40 *Col 36199, The Evening Star : Wayne King 
46 *Decca 3746, Home Coming Waltz ..Plehal Bros. 
§2 *Decca 3748, Swedish Waltz.......“.Whoopee” John Wilfhart 
52 *Decca 3749, Sugar Loaf Waltz 
Freddie Schnickelfritz Fisher 
54 *Decca 3749, Schnickelfritz Waltz 
Freddie Schnickelfritz Fisher 
56 *Decca 3750, Cuckoo Waltz Plehal Bros. 
60 *Decca 3799, On the Boulevard Guy Lombardo 
RUMBA 
35 *Col 6112X, Nomastu Adelina Garcia 
38 16 *Decca 2068, Siboney . Henry King | 
40 16 *Decca 2071, Maria Lao | Henry King 
42 *Col 36127, Solud, Dinero Y Amor Sextette Siboney 
42 16 *Decca 2069, Jungle Drums (Karabali)... ces ... Henry King 
48 16 *Dgcca 2070, Say Si Si Henry King 
TANGO 
30 *Decca 1984, Inspiracion Pancho 
30 *Decca 1985, Caminito | Pancho 
31 *Decca 1984, Derecho Viejo Pancho 
31 *Decca 1985, Por Que? Pancho 
31 *Decca 1982, Adios Muchachos Pancho 
31 *Decca 1981, Moscosita Pancho 
SAMBA 
56 *Decca 18134, Aquarela Brasileira Fernando Alvarez 
66 *OK 16009, I Yi, Yi, Yi, Yi Bee Gee Tavern Band 


| Speed in | | 
Measures Record and Title Orchestra 
CECOoOr | a *Col 36174, I Take to You Matty Malneck 
| 46 *Decca 2555, Yesterday Russ Morgan 
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MARCH OF TIME IN 


THE DANCE 
(Continued from page 13) 


the choreographer is to create the right 
atmosphere. 


I personally do not believe. in art that 
does not convey to one some feeling. What 
is art? Art is not something nice, sweet 
or pretty, it is more than that. Art is vital, 
it may be beautiful or even hideous, but it 
must be deep and strong in its expression. 
Art is not and should not be mechanical, 
it must always be alive and very much so. 
Alive, fresh and vigorous, then only can it 
be interesting to all concerned, performers 
as well as spectators. I have occasionally 
heard people say that great art does not 
need to be understood nor analyzed. It still 
undoubtedly conveys to you a certain mood 
or feeling—feeling of happiness, sadness, joy, 
horror, etc. 


Grimm wrote about ballet nearly two cen- 
turies ago? “All ballets consist of two rows 
formed of male and female dancers placed 
along each side of the stage, right and left. 
Then they move about in intermixing form 
groups, without any thought or sense to 
them. The best dancers are kept for solos, 
pas de deux or pas de trois, and if some 


sense is to be found it is only in the solo 


dances, after which the senseless dancing 
of the corps de ballets starts again.” 


_ Noverre said: “I understand under danc- 
ing a serious action which is the foundation 
of ballet, I compare the glory and beauty 
of the dance with the magnitude of speech.” 
Noverre also sharply protests against the cult 
of overwhelming technique alone and speaks 
about “senseless pirouettes.’ He is also 
against overcrowding dancing with endless 


tours de force, comparing them with the 


turning and spinning of the dervishes, 
which, in his opinion, has nothing in common 
with the art of choreography. 


Is that not a good hint for all chee 
phers of today? 


Choreography, in my opinion, is a creation 
of an idea, mood or story. The steps them- 
selves having little to do with the plot are 
only a medium to express the fulfilment of 
an idea. This is the starting point for a 
choreographer to work from, as I under- 


stand it. 


What is creation and how does it origi- 
nate? Feeling gives birth to creation, arouses 
imagination and stimulates the brain. The 
combination and working of all these factors 
together emerge in a complete artistic com- 
position. When inspired by a big musical 
work which brings to him various visions and 
thoughts, the artist-choreographer creates 
with the full confidence of his convictions. 
He discovers through that new ways, com- 
binations of steps and forms for the dance. 

Is it possible for the imagination to give 
birth to feeling? Yes, it is possible. In 
this instance everything depends upon the 
idea and upon its aims. A small incident, 
a happening in one’s life, a painting seen, 
and so on may strike the imagination and 
awaken feeling. Personally I will never 
agree with any production which is the re- 
sult of mentally calculated work only. The 
aim of art is, was and will be to create an 
image, picture, illusion, mood or impression. 


See you at the Convention ! 


TH S INc. 


BR 9-7037 


110 West 45 St., N. Y. C. 


Jury, 1941 


In my opinion when this is lacking the work 
is soulless, lifeless and cold. 

The task of a dancer as well as of a 
choreographer is harder in our days than 
it was in years gone by, because music used 
for ballets now is of a much higher level, 
greatest musical works are used, therefore 


the whole conception of choreography changes 
accordingly and requires a greater artistic 
development from all concerned. To my 
mind when all above factors and thoughts 
expressed are put together and applied to 
life, the dance will then march firmly on 
to greater achievements. 


Partial Contents 
Barre Work, Center Floor 
Work, Rhythms, Songs 
NOVEL CLASS IDEAS: 
Dolly's Day, Rose Day, 
Beach Day 
DANCES & STUDIES: 
Cleuds, China Dolls, Tinkling 
Tambourines, Bird Song 


And many others 


PRICE 53.90 


Music 


Included 


113 W. 57 St. 


New Baby Book 
by Sonia Serova 


Textbook for Tinies 
(Graded ) 


Technigue of 


Toe Dancing 
(Revised Edition) 


GRADED TEXT BOOK FOR 
STUDENTS ON POINTES 
Contains graded technical combinations 


and 23 photos showing toe positions. Ex- 
plains care of feet, correct development 


of a toe dancer. 
PRICE $2.00 


SONIA SEROVA 


SCHOOL OF DANCING 


New York City 


«THE BIG HOTEL VALUE x 


OF THE 


DANCING MASTERS of AMERICA CONVENTION 


Week of August 
AND THE 


DANCE EDUCATORS of AMERICA CONVENTION 
July 28th to August Ist 


Make your reservations in advance, and meet all your friends 


of the dance world at the PARK CENTRAL. 
SPECIAL CONVENTION RATE 


Three Persons occupying large suite 
of Parlor, Bedroom and Bath, for the 
six days of each Convention, only $2. 


per person per day. 


712 


per person 
for 6 nights | 


Breakfast from 25c. 


Popular prices prevail i in the Grill and Restaurant, outstand- 
ing for their excellent cuisine. 


Radio and Circulating Ice 
Water in Every Room 


Gymnasium and Swimming Pool FREE TO GUESTS 


PARK CENTRAL HOTEL 


Home of the Famous COCOANUT GROVE 
Seventh Avenue, 55th to 56th Streets, New York City 
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MY NAME IS MARGO 
(Continued from page 17) 


grandmother wished us to be. It was a com- 
prehensive education. Michael Fokine and 
Adolph Bolm taught me ballet. Eduardo 
Cansino and Joaquin Ortega taught me the 
rich folk-lore, singing and dancing of Spain. 
Old Ortega was a marvelous creature straight 
from between the covers of a book of Span- 
ish life. In his studio he kept a monkey 
which did all kinds of obnoxious things to 
our great embarrassment; however, no em- 
barrassment was sufhcient to drive me away 
from this wonderful old man until he died. 
. . . Other people are born only once; I can 
rejoice in two births. My second came when 
I was nine years old at the sight of that 
glorious artiste, La Argentina, dancing in a 
concert hall in Los Angeles. This event 
brought about a rebirth in me and set my 
feet in an unalterable path from which, God 
and ‘destiny willing, I shall never swerve. 
I refer, of course, to the Argentina who died 
in Europe in 1936. Grandmother and I be- 
came virtual pilgrims journeying after her 
up and down the Coast. From Los Angeles 


Wonderful Opportunity to share studio 60 
by 20 feet on Broadway with established fencing 
master. Large window space for advertising. 
Extremely low rent. Write Louis Senac, c/o 
AMERICAN DANCER, 250 W. 57 St. 


| 
TAP CASTANET 


Drop in while you're in the city and tet us tell 
you about this revolutionary development. 


147 W. 46 St. Land i 


BR 9-2738 


we followed her to San Diego, from San 
Diego to San Francisco, from San Francisco 
back to Los Angeles. Tickets absorbed much 
of the money we needed for the necessities 
of life. It was a privilege to go hungry so 
that I could see Argentina again. I met 
her face to face two years later at a recep- 
tion at the Los Angeles studio of Eduardo 
Cansino. I was eleven and at that time al- 
ready working at the Fox Studio in a chorus 
line. Oh, I was big then, almost as big as 
I am now. So I worked my fool feet off 
there doing high kicks, splits and similar un- 
hallowed things I hated to think about. But 
my true joy was the Spanish dance, and at 
this reception and performance for Madame, 
I could hardly believe what happened, Do 
you know, she singled me out from the other 


children and told me and the Cansinos that 


I had talent? I had done what I think was 
a very insignificant Bulerias and for this I 
was being patted on the head by Argentina! 
This story has a sequel. . .. Only a week 
or two later I was hard at work at the Fox 
Studio bedeviled by tight tap shoes and a 
callous hearted dance director, when all ac- 
tivity stopped and through the door came a 
group of studio executives escorting a lady. 
To my horror, I saw in kind of fog the face 
of Argentina! I looked for a hole in which 
to fall, to hide, to obliterate myself. After 
seeing me dance like an artist last week, 
here was Argentina to see me doing one-two- 
three, kick! The further I shrank into the 
background the more conspicuous I became. 
It was not long before she spied me, and 
approaching me, said: ‘Aren’t you the little 
one I saw at the Cansino studio last week?’ 
‘No,’ I lied stoutly, ‘not me.’ ‘But she looked 
like you.’ ‘No, no!’ I stubbornly maintained. 
‘It couldn’t have been me.’ ‘Then the re- 
semblance is astonishing,’ she 
winked. She knew I was lying. My eleven- 


said and. 


Suite for Three _ - 


OTHER RATES: 


Singles parlor 


117 West 58 St.. 


The Management of the 


Hotel Sevillia 


announce that they can afford special accommo- 
dations to dancers and dance teachers visiting 
( New York this Summer. 


This modern, fireproof, and soundproof hotel, while sufficiently re- 
moved from the noise and congestion of Midtown Manhattan, is 
nevertheless within five minutes walking distance of any point in the 

ag “Dance Belt” of New York. But one block away one finds Central 
Park, Carnegie Hall, two bus lines, and the BMT Subway. 


Of particular interest to Dance Teachers will be the 


Se which includes a spacious parlor, a double 
bedroom, a single bedroom, and a bath ! 


Suite for two 


$5.00 


SPECIAL WEEKLY RATES 


$6.00 a day 


Suite for four 


parlor 

double bedroom $7 (0) 
2 single bedrooms . 
and bath 


CI 7-5590 


year-old mortification was so painful to see 
that she graciously dropped the matter and 
departed. ...I1 was never to see her again 
except across the footlights, God rest her 
soul. When I heard she had died, it was 
as though someone had struck my face a 
terrible blow. She was my real teacher, 
that glorious dancer. . . . Only last year 
when I went back to Mexico to dance in 
concert with Antonio Triana, in El Amor 
Brujo, after seven years divided between 
Hollywood and the New York stage, I felt 
for the first time in my life I was going to 
do something to earn my spurs, to consum- 
mate my early yearning for the stage of 
the Teatro Real. I am in earnest when I 
tell you that a Mexican audience is the most 
demanding in the world, more so than a 
Paris audience, of old, I stepped in front 
of the curtain and this is what I faced. An 
attitude that shouted louder than trumpets: 
‘Ha! An actress trying to be a dancer, in- 
deed! 
actress? No one asked you to leave Holly- 
wood and come. here. We don’t lack for 
great dancers! Not in Mexico!’ Terror 
faded into stubborn defiance within me. The 
next day the critics heaped new - coined 
phrases upon me, those hard-boiled critics 
of my own native Mexico. One of them was 


blasphemous enough to compare me _ with | 


Argentina. This I did not in my heart 
enjoy. I do not, nor does any dancer I 
have ever seen, compare with the glorious 
La Argentina. . . . This trial by fire is be- 
hind me now and again I dare draw an 
unworried breath. I have dedicated myself 
to my first love, the theatre, for many years, 
but never to the total exclusion of the dance. 
Listen! I will play something for you and 
you shall hear something which makes me 
very proud. Here it is. They are the rec- 
ords I have made of taconeo and castanet 
accompaniment to the flamenco and classical 
music of Spain, You hear those absurd ani- 
mal noises? ‘Those ugly wailing sounds in 
the music? They mean much to me. The 
Spain I have never seen lives in these sounds 
and urges my feet to nervous life. Perhaps 
when the world’s madness of today wears 
itself into exhaustion, it will be safe for me 
to go back to the earth of Spain from which 
my people spring, and to soak my thirsty 
spirit in its eternal depths. To live there, 


yes! But to die, I shall go back to Mexico | 


and perhaps I shall finish my days as I 
began them, having meat juices forced upon 
me by a gross of too-loving grandchildren!” 


Patterns and Sketches 


write for details 


ASSOCIATED FABRIC CO. 


1600 Bway., Ci 5-7916 


Wanted 


Crossword Puzzles 


about Dancers 


DANCES 

@ DANCE MUSIC 

®@ DANCE ACCESSORIES 
@ DANCE STAGE PROPS 
DANCE COSTUMES 

® DANCE BOOKS 


and so forth 
Combine names and words from any 
of the above classifications. 


For every Crossword Puzzle accepted 
and printed the AMERICAN DANC- 
ER MAGAZINE will pay............ = 
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STUDENT.AND STUDIO 
(Continued from page 25) 


bia picture, Tonight Belongs to Us, which 
Gregory Ratoff directed, starring Loretta 
Young as a ballet dancer. Tatiana Tuttle, 
former Russian Ballet artiste, wife of the 
director Frank Tuttle, acted as technical di- 
rector on the picture, 3 

Arline Selby, well-known acrobatic dancer, 
has joined the faculty of the Maurice Kosloff 
studios. Mr. Kosloff is making extensive 
plans for summer sessions at all of his stu- 
dios with an interchange of teachers making 
a wide field of study possible for teachers. 


Hollywood Bowl programs this year will 


contain only one full night of dancing. The 
Ballet Russe de Monte Carlo will appear on 
July 29, the first time the Russian Ballet 
has appeared in this vast amphitheatre. On 
July 30, and August 2, the same company 
will appear in two other programs but they 
are not part of the Bowl season. 


Prominent Tap Teacher 
Seeks Connection 


Teaches all modern tap rhythms from beginning 
through professional. Also eccentric and ensemble 
work. Teacher of many stars. Address Box 7II, 
DANCER, 250 West 57 St., New 
ork, N. Y. 


* America’s Finest Dancing Footwear 


209 W. 48 St., N.Y. C. 


must make the 
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CAMPRA 
(Continued from page 12) 


Dumoulin, Dupre, Marcel, Camargo, Prevost, 
Salle, Subligny danced in his ballets under 
his direction; and besides Camargo was a 
personal friend of Campra, indeed they were 
both involved in a scandalous party which 
occurred at the house of the director of the 
opera. The emphasis which Campra gave 
the airs de danses certainly encouraged the 
enormous technical advances which were 
made by Camargo who excelled in quick 
gavottes, rigaudons, tambourins (though she 
never danced the risque gargouillade), and 
the minuet. 

Camargo’s other accomplishments include 
the use of the pas de basque, improvement 
of the pirouctte, jeté, leg well turned out, 
graceful elevation and discarding the heeled 
slipper in some of the eighty ballets in which 
she appeared. These technical advances of 
the dancers were recorded in the treatises 
of Feuillet (1700) and Pierre Rameau (1725) 
Thus the reasons for the change of form 
may be laid to the following causes: change 
of social conditions, Campra’s own inade- 
quacy to create on quite the same plane 
as Lully, and the advances in dancing tech- 
nique which Seems to have been shown to 
best advantage in divertissement. 

A key to Campra’s generous character and 
wit may be gained in closing by quoting 
two remarks with which he is credited. “To 
succeed as a composer for the stage one 
ballets longer, the skirts 
shorter.”” In speaking of Rameau, Campra 
said, “This man will eclipse us all.” Such 
has proved the case although one would 
have hardly known it then for several of 
Campra’s works were parodied, a sure sign 
of success.. 


A CHARMING RESIDENCE FOR 


If you're planning to live in New 
York this year, you'll appreciate 
the prestige of this fine address 
and the economy of this dis- 
tinctive hotel. Six lounges. Five 
sun decks. Library. Music Stu- 
dios. Art gallery. Complete so- 
cial programs. Women's swim- 
ming pool, gymnasium and 
“Contour Corner” for body 
conditioning. 3 popular priced 
restaurants. 


1200 ROOMS WITH BATH 
Many floors reserved exclusively for women 
WEEKLY Single Rooms from 

Double Rooms from $16 $12 


DAILY—$2.50 single . . $3.50 double 
Special Floors and Rates for Students 


MEAD OUARTERS FOR 
AMER'CAaAN WOMANS 
associationoocs 


HOTEL 
353 WEST 57th STREET © WEW YORK 
John Paul Stock, General Manager 
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IN NEW YORK 


BAUM'S 
106-114 S. ST. 
j PHILADELPHIA, PA. 


I'd like to be on your mailin 


teachers’ price list. 


receive your catalog, samples and 


list to 


Of 


NATIONAL DISTRIBUTORS OF DELUCO DANCE FOOTWEAR 


SAVE TIME AND MONEY 


BAUM'S enjoy a national reputation for QUALITY, SERVICE 
and VALUE—A combination that can't be beat. So if you 
are interested in getting what you want . . . when you want 
it... at a price that means a genuine saving—BUY IT 


AT BAUM'S ! 


Jury, 1941 
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DETERMINING TAP 
TERMINOLOGY 
(Continued from page 23) 
about it as more teachers accept the new 
phrases. Isn’t it your business to learn what 
other people are trying to do to improve 
the teaching methods? This movement has 
the support of the D.M.A. and much work 


has already been completed by committees 
in the D.E.A. 


VIA THE GRAPE VINE 
(Continued from page 19 


She will return to New York in September. 

Serge Temoff plays himself in the 
new picture strangely named, Tonight Be- 
longs to Us, which is Hollywood’s disguise 
for the title Ballerina. He plays the part 
of a ballet master who coaches Loretta 
Young, the ballerina, and that is exactly 
what he has been doing for some time... . 


For the third summer Lillian Moore is to | 


Three Arts Club 


RESIDENTIAL CLUB FOR GIRLS 


Single Room Guest Rate — 
and 2 meals $2.00 @ night 
$13.00 a week 


PRACTICE ROOM FOR DANCING 
Mrs. FREDERICK MARKLOFF, Director 
340 West 85 St., N. Y. C. TR 7-7511 


appear as soloist and ballet mistress with 
the Cincinnati Zoo Grand Opera Company. 
Apparently, Lillian grows upon Cincinnati 
with each passing summer. . Michael 
Sandino, following in the hallowed footsteps 
of Uday Shan-Kar as an exponent of the 
Eastern dance, has piled up a record of 
twenty weeks in one spot, a tough spot, too, 
the Walton Roof in Philadelphia. ... 


.Our Pal Joey, the now fantastically fa- 
mous Gene Kelly, is back on home grounds 
this month. His humble beginning in a 
Pittsburgh dancing school should make him 
feel familiar with his forthcoming project 
to teach and demonstrate for the D.E.A. 
convention and the pow-wow of the Ameri- 
can Society of Teachers of Dancing. .. . 
Bhupesh Guha and Sushila appeared as part 
of a program to entertain the soldiers at 
Asbury Park on June 30. They even rated 
a police escort; they were driven there in 
official cars. If the army doesn’t learn about 
Hindu dancing from them, it won’t be Uncle 
Sam’s fault, You can’t say he hasn't tried. 
These two notable artists also appeared on 
a short program at the opening of the 
Department of Hindu Painting of the Aca- 
demy of Allied Arts on July 2... . 
Concert Notes from town and _ country: 
There are dancers in them thar hills this 
summer, and again Bennington and the 
Green Mountain Festival claim the limelight 
with the news that Doris Humphrey, 
Charles Weidman and company will dance 


Were 


flabbergasted 


we re amazed ... we're completely un-nerved — 


at the response to our announcement last month of the AMERICAN 
DANCER Monthly Contest for the Best Short Story about dancers 
and dancing. 


Braithwaite, the office bookworm, informs us mournfully that he is thinking of moving down 
to the bank vault in the basement. It is becoming indecently hectic and crowded around 
here, he says. While Deuteronomy, (his mother was deeply religious), the little black 
spider who is older than King Tut's pet scarab and has been residing behind the geraniums 
on the bookcase for the last several decades, is getting very bad tempered and keeps 
muttering about going back to Egypt where they have some regard for prececent. 


Be that as it may, however, the rest of us are all very happy at the avalanche of stories. 
Two of the younger editors have even taken to sneaki down to the end of the hall to get 
first whack at the overburdened mailman in the morning. A scurrilous and ungentlemanly 
practice which consists, in brief, in the seizing of the fattest looking manuscripts from his 
clutching hands and scuttling into a corner with them with no regard whatever for the 
feelings of their elders who are not so spry on their feet. 


We're going to fix them, though. Our Aunt Agatha in Maniac Center, Minnesota, is going 
to start sending in dummy manuscripts for us which are very fat indeed. Then we'll get 
first peep at the real thing ourselves. And that reminds us . . . If you get any good 
ideas yourself, wrap them up gently but firmly with a typewriter and send them along. 
Braithwaite and Deuteroriomy really don't mind, and you might win that prize. 


RULES FOR THE AMERICAN DANCER 


MONTHLY CONTEST 
for the best short story 


of less than 1,000 words submitted each month before we go to press. 


Stories must be between 800 and 1,000 words and must be about dancers and dancing, 
wherever they may be found. Devil-dancing in Tibet, a little hoofer in the tank burlesque 
circuit, the world famous ballerina, or the dressing room feuds of a Broadway Musical 
... all are good subjects. 


Send all contributions to: Story Editor, THE AMERICAN DANCER, 250 West 57th Street, 
New York City. All submissions must be accompanied by a stamped, self-addressed en- 
velope when return of the manuscript, if rejected, is desired. Manuscripts which are 
selected cannot be returned. 


For every story the Editors will award, as a monthly prize, $5.00 in cash and a 
five year subscription to the AMERICAN DANCER MAGAZINE. 


the Alcina Suits and Shakers, in addition to 
appearing on an eighteenth century dance 
program. ‘Too bad Bennington isn’t within 
commuting distance. ... A guest series is 
being planned for Miriam Marmein’s Dance 
Theatre at Manomet, Mass., due to its 
growing popularity. .. . No complaints are 
coming in about the lack of folk dancing. 
Don Chambers will lead and present old- 
time square and country dances of the 
United States every Thursday during the 

summer. . . . Jan Veen (Hans Wiener), 
Boston dancer, is in Mexico City for a 
series of modern dance recitals during July. 
Prominently featured on his program are 
the two satirical theatre pieces called Opera 
Season and Carmen and Aida. Those are 
promising titles for satire, indeed. He will 
be joined in Mexico City by his partner, 
Erika Thimey, next month. . . . Harry Coble 
is in Asheville, N. C., where he staged 
dances and was the featured soloist in the 
Annual Rhododendron Festival Pageant on 
June 17. . . . Jacque Cartier, actor dancer, 
is in Santa Fe, New Mexico, for the dura- 
tion of the summer, making slight changes 
in his ballet-narrative Proud Heritage in 
preparation for his Fall tour. Cartier has 
lived with the Hopi Indians while gathering 
material for his work, and the hero of 
Proud Heritage is in reality his “blood 


brother.” ... Always a delight to ear and 


eye, the talented group of Spanish dancers 
of the School of Natya opened the New York 
summer recital season with a colorful and 
exhaustive program of the dances of Spain, 
arranged by La Meri with great distinction 
and good taste. This recital attracted con- 
siderable comment from an audience of 
noted dancers. ... 


Saul Bolasni, the painter, dabbling in the 
dance? We spied on him and there he was. 
with the Joos ballet in class huffing and 
pufing in tempo. Does this mean that Saul 
has abandoned those delicious covers he 
used to do for the New Yorker in favor of 
grappling with the everlasting barre? Say 
it isn’t so, Saul, say it isn’t so! ... Exodus 
from the De Basil Ballet Russe: Nothing 
will save us from a nervous breakdown 
now, not after all the shuffling and re- 
shuffling of dancers from one company to 
another which is taking place this summer. 
After nearly a decade in the De Basil ballet 
incubator, David Lichine and Tatiana Ria- 
bouchinska have burst their bonds and 
merged with Catherine Lttlefield. This is 
the month’s most exquisite secret, as only a 
few hundred thousand people know it to 
date. . 

(continued on page 32) 


Experienced young teacher interested in 
exchanging services as children's specialist in tap 
and ballet for shag mse ballet training with 
one of New York's better teachers. Address Box 
Dancer Magazine, 250 West 57 


Gladstone 


FABRICS—SKETCHES—PATTERNS 
117 W. 47 St. New York City 
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Featuring the Only 


NOI-Z-LESS TOE SHOE 


WRITE FOR CAT 


BEN & SALLY 


DANCE FOOTWEAR 
244 W. 42nd St., N.Y.C. 


THE AMERICAN DANCER 


FORWARD TO BETTER 
BALLROOM DANCING 
(Continued from page 20) 


To change your normal walk into a for- 
ward dance-walk, two alterations are neces- 
sary: 1. Delay the forward swing of the leg. 
2. Keep contact with the floor. One reason 
for delaying the step when moving forward 
is to avoid bumping your partner’s knees, 
and the other is to present an attractive line; 
to give the illusion of straight knees. 

The temptation to lose oneself in a laby- 
rinth of explanation is hard to overcome. 
For an exhaustive study of this subject of the 
mechanics of ballroom dancing, one would 
of necessity be compelled to spread out in a 
book of some length. However, more delight- 
ful than reading and more satisfactory is the 
personal gratification that comes from excur- 
sions into the classreom or ballroom where 
you can get yourself over-hauled, taken apart 


Illinois Theatrical Shoe Co. 


MANUFACTURERS AND RETAILERS 


* 
iS E. WASHINGTON ST. 
Rooms 204-08 - Chicago 
DEARBORN 7154 


Every Dancer Wants One 


Gold, Silver, and Bronze Plaque Pins, Stock 2 Color 

Enamel Class Pins, Bracelets, and Medals .. . all 

can be had with either Ballet Emblem, Couple 

Dancing Emblem, or Tap Dancing Embiem. 

Use them as Prizes. Boost Interest and 
Attendance. Wonderful Advertising. 
write for illustrated folder and price list 


RESKREM SILVER MFG. CO. 


like a Swiss clock to see what makes your 
intricate mechanism tick, and lovingly put 
together again. 

And then—look out! Clear the traffic lanes! 
Dust off your super Beachcomber and dance 
carnivals; shake out your old hay-lofts and 
barns from Dixie to Way Down East, be- 


cause you'll be itching and straining at the 
leash to have a new stab at new styles and 


old in dancing a la mode! You will have - 


come into your rightful heritage as a social 


molecule; you will and shall make a harmo- 


nious part of the greater social fabric all 
the days of your life. 


872 Bway., New York, N. Y. 


FOR MANY YEARS THE RESIDENCE OF DISTINGUISHED ARTISTS 


\ 
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If motoring to New York we 
suggest you use our 111 West 
S6th Street entrance which ad- 
joins garage, 


Visit the Maharam Booth 
at the 
DEA CONVENTION 
JULY 27th to AUG. 3 
PARK, CENTRAL HOTEL 


Jury, 1941 


Few Steps from 


Carnegie Hall 


Opposite Steinway Halt | 


When you visit New York during CONVENTION 
WEEK make the centrally located HOTEL GREAT 
NORTHERN your headquarters. Here you will find 
spacious 
Our quiet, dignified atmosphere will please you. Our 
popular-priced restaurant serves delicious food and 
beverages. Dancing in the Marble Bar and Grill. 


Room & Bath trom 


accommodations, comfortably furnished. 


Per Day 


Write today for Descriptive Folder 


HOTEL GREAT NORTHERN 


118 West 57th Street, New York, N. Y. 


Phone ClIrcle 7-1900 


Visit the Maharam Booth 
at the 
DMA CONVENTION 
AUGUST 4th to llth 
ASTOR HOTEL 


| 
Welcome to ew York 
july and are pleasant months at Mahara 
Fabric Corporatom The period of snrensiv© activity is 
ended: We rela and receive persone! and writteD 
messase> of oPPt eciatio® and yhanks {rom dance 
teacher® who apP* eciate the part our and 
costume tapnics piay ed in gucces® of their recitals- | 
This we are afior ded pleasant to 
personally meet and greet reacher® who will attend 
ihe DE-A- and pM-A- Convention” Maharam says | 
“welcome to New York and anvites you yisit US at 
130 W est 46th Sir eet us ground comet trom ‘he 
Astor qnd short walk from he park e 
ould have you our meet yhose 
serve you and otter your 
| Buy pirect Howse of service | 
| 
NEW WES! agth St. | | 
* CHICAGO EAST LAKE st. 
@ 105 SANTEE st. 
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